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J:xa30Basi BOKAJIbHAA UMIIPOBU3ALMS:
ucropuorpagus Bomnpoca

KoBaabuyk E. 1O.
Hncmumym uckyccmeosedernus, ghonvkropucmuku u smuonoeuu um. M. T. Polibckoeo
HAH Ykpaunel, Kuee

Paccmompenvr u 0606wenvr nayunvie noOXoovl U3yueHusi 0Hca3060l GOKANLHOU UMnposuzayuu. B
npoyecce Uccie008aHusl NPOAHATUIUPOBAHA Cheyuhura usydeHus 0x#ca3oevix mexnux. Mmnposuzayus —
9MO npoyecc, HANPAGNEHHbLI HA HENpepbuleHbIll NOUCK HOB020, MBOPUECKOE CAMOBbIpAdCeHue U
camoymeepoicoenue UCNOIHUMENs, CROCOOHO20 NOYYECMBOBAMb 6 HNOCMOSHHLIX 38VKOGLIX MOOENAX
HEeNnosmopumMyIo Nnaaumpy My3ulKaabHulX 00pazos. Pempocnexmuenwviili ananus 02ca3zo6020 UCKyccmed
CBUOEMENbCTNBYeM, 4MO panHeMmy (MpAOuyUOHHOMY), 6 MOM HUCle HOBOOPLEAHCKOMY 04Ca3y,
CBOUICMBEHHA KOMNEKMUGHAS OPHAMEHMANbHAS UMNPOBU3AYUS, YUKASCKOMY — CONbHASL, 8APUAYUOHHASA,
CMUTIO C8UH2 — APAHIICUPOBAHNASL; DU-00NA — UMNPOBU3AYUS, HA AKKOPOOBYIO CIMPYKMYPY; MOOANbHOMY
02cazy — UMNpOBU3AYUs C BaAPbUPOBAHUEM JIAO0-MOHANLHO20 NAAHA;, QPuU-0x4casy — NPOU3BONbLHAS
UMNPOBU3AYUSL.

Lbrcazoeas  my3vika ocobas 6  ceoell  mauepe, 2apMOHUU,  UCNOTHUMENbCKUX — NPUEMAXx,
38YK000pazosanuu, opgoanuu;, ee cgoeobpazHas CMUIUCHMUKA mMpedyem cOOCMBEHH020 38YKOUOEd.
Beow 6 xaccoom cmune ecmov c6ou npogheccuoHanbl-UCNOTHUMENU, 8 MBOPYECTNEE KOMOPBIX 0A3Upyemcs
9MANOH 36VUAHUS MY3bIKU.

Buipazumenvhuvle cpedcmea umMnposu3ayuoHHO MEeXHUKYU 6 0Jicaze 4pe3sbluaiino pasHooOpasHbl, ymo
00yCN08NIEHO  OCODEHHOCAMU  PA3IUYHBIX  0JICA308bIX CIUIel, UHOUBUOYATLHOU UCNOTHUMENbCKOLL
MaHepoul My3bIKAHMO8, CReYUDUKOU XapaKmepHbiX 0151 IMO20 NPUemMa My3blKATbHbIX (POPM U ICAHPOB.

Knwuesvie cnosa: 0icazoeas 8oKanvbHas UMNPOSU3AYUS, PEMPOCNEKMUGHUL AHAU3, MEOPYECKOe
Camogulpadicerue.
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Scientific approaches of studying jazz vocal improvisation are analyzed and summarized. In the
course of the research the specificity of jazz techniques studying is analyzed. Improvisation is a process
aimed at a continuous search for new, creative self-expression and self-affirmation of the artist, able to
feel in constant sound models a unique palette of musical images. Retrospective analysis of jazz art shows
that early (traditional), including New Orleans jazz, is characterized by collective ornamental
improvisation, the Chicago one by solo, variation, the swing style— by arranged, bebop — by chord
structure improvisation, modal jazz — by improvisation with varying tune-tonal plan, free jazz — by
arbitrary improvisation.

Jazz music is special in its manner, harmony, performing techniques, sound generation, orthoepics; its
own peculiar style requires its own sound ideal. For each style has its own professional performers,
whose work contains the standard of music sound.

Expressive means of improvisational techniques are extremely varied in jazz, due to the peculiarities
of different jazz styles, individual performing manner of musicians, specificity of musical forms and
genres typical of this technique.
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