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ITapagurmMa aHTH-TIICUX0JIOTA3MA B XY/105KECTBECHHOM
KyJabType XX—XXI BB.

Mo:keiiko M. A.
Vupeostcoenue obpazosanus «bBenopycckuii 20cy0apcmeeHtbvlil YHUgepcumem
Kynbmypul U ucKkyccmaey, Mumnck

Busumnoii  kapmoukou — Kiaccuueckou — e8pONelcKoUu  KYIbmypbl — MOMCHO  cuumams  ee
YEHMPUPOBAHHOCMb HA (enomene cyovekma. Tax, ons kaaccuyeckou @uiocoguu 3anaonozo obpasya
UMEHHO Onnosuyusi Cybvekma u 00beKma GbICIYnAld MOU 0CbIo, BOKPYe KOMOPOU 8bICHMPAUBALOCH 6CE
30aHue  Qurocopckux  paccyxcoeHuu.  AHanocuuHviM  00pA3OM  KIACCUYECKOe — UCKYCCMBO
Xapaxmepuzo8anocb NPUCATbHLIM GHUMAHUEM K GHYMPEHHEMY MUpY Hel06eKa U OCMbICIeHUD UM
c8oezo mecma 8 mupe. TouHO makdice NPAGo U MOPALL ONUPATUCH HA YemKUe ONpedereHust TUYHOCHU KaK
cybvekma c80HO00HO20 MOPANLHO20 6bIOOPA, OCYWECBIAIOUe20 MOMUSUPOBAHHbIE NOCMYNKU U
Hecywe2o 3a HUX NePCOHUPUYUPOBAHHYIO OMEEMCTNEEHHOCTD.

Oonako maxas npo3paunas KOHYenyus cyObeKmugHOCMU YUId 6 NpouLioe emecme ¢ KidCCUYecKoll
KYIbMypol, U UMEHHO MPAaHcGopmayuyu 6 NOHUMAHUU CYObeKkma 00YCI08UIU GOPMUPOSAHUE MAKUX
MACUIMAOHBIX IOTIOYUOHHBIMU (DOPM  €6PORENCKOU KYIbMYpbl, KAK MOOepH, NOCHMMOOEPH U HOCH-
HOCMMOOEPH.

B cmamve paccmampusaiomces 06e cmpamezuu npeoOoieHUss AHMU-NCUXOT0SUIMA, NPeOTIONCEHHbLE
cospemenHol punocoguell, Komopvle npugeiu K CO30aHUI0 HOBOU KYIbMYPHOU RAPAOUeSMbl — NOCHI-
nocmmooepua, nepecmampugaroweli  6a3uUCHvle  OCHOBAHULL  NOCHIMOOEPHUCHCKOU  KVAbmypsl U
3HaMenyiouel cobotl NOBOPOM K HeOKIACCULUIMY.

Knrouesvie cnosa: nocmmooeprusm, nOCM-ROCMMOOEPHUIM, HAppamuenas oOuocpagus, anmu-
NCUXONO2U3M,  «KPUBUC — UOEHMUDUKAYUUY, «CMepmb  CYObeKkmay, «BOCKpeuieHue  Cyobekmay,
HeOKACCUYUIM.
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European classical culture can be distinguished by its concentration on the phenomenon of the
subject. Thus, for the classical philosophy of Western type it is the opposition of the subject and the object
which was the axis around which the whole building of philosophic judgments was constructed. Likewise,
classical art was characterized by close attention to the inner world of the man and his understanding of
his place in the world. Law and moral also rested on clear definitions of the personality as the subject of
free moral choice, who performs motivated acts and is personally responsible for them.

However, such transparent conception of subjectivity is far back in the past together with classical
culture and it is transformations in understanding of the subject which conditioned shaping of such large
scale evolutionary forms of European culture as Modern, Postmodern and Post-Postmodern.

The article centers round two strategies of overcoming anti-psychologism which were offered by
contemporary philosophy, which resulted in shaping a new cultural paradigm — Post-Postmodern. It
reconsidered fundamentals of Postmodern culture and manifested a turn to Neoclassicism.

Key words: Postmodern, Post-Postmodern, narrative biography, anti-psychologism, «identification
crisisy, «death of the subjecty, «resurrection of the subject», neoclassicism.



