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BusyajibHO-IJIaCTHYECKUM A3bIK IJIAKATA:
rese3uc u GpopMupoBaHue

I'mapyn O. [
Kommynanvnoe yupescoenue « Obnacmuoii Xy0oxicecmeeHHblil My3ei»
Yepracckoeo obracmuozo cogema, Yepraccol

Axmyanvhocme  uccneooéanus 00ycio81eHa mem, Ymo UMEHHO NAAKam A61Aemcs OOMUHAHMHBIM
BU3YANLHBIM — COODWeHUEM, MPAHCIUPYIOWUM NPUHYUNGL CO30AHUS U300PAdCEHUs HA 6ce 0ObEeKmbl
epaguyeckozo ousatina. OceoeHnue KOMMYHUKAMUSBHO20 ONbIMA NAAKAMA NO360IUM UCNOIb308AMb €20 6
paspabomke MOUYHO20 BU3VAILHO-CMbICIO08020 A3bIKA GUPMYANLHOU Cpeobl, YMO AGIAEMcs. OOHOU U3
nepeoCcmeneHHbIX 3a0ay COBPEMEHHO20 2paPuUecKo2o OU3AHA.

B cmamve npeocmasnen ananu3 603HUKHOBEHUS NIAKAMA, OXAPAKMEPU30BAHLL 3AKOHOMEPHOCMU,
obycnosusuiue opmuposanie e2o U3YAIbHO-NIACMUYECKO20 A3bIKA, KOMOPbIl A6IAeMCs cpeocmeom
npeszenmayuu  euszyambhou ungopmayuu. FEco naacmuueckas cocmaensiiowas —ob6pazyemcs 60
83aUMOOeticmBul opmbl, MEeKCMypbl, Yeema, NIOCKOCMU KAK I1eMeHMO8, CO30awux u3oopaxiceHue.
Cocpedomoueno eHumanue Ha NPeONOCHLIKAX, CHOCOOCMBYIOWUX PA3GUMUI0 NAAKAMA: MACco8oe
npou3600Ccmeo, HeoOX00UMOCMb 6 peKlame U KOMMYHUKAyuu, usobpemeHnue HOBbIX NeUamublx
mexHono2ull (Yeemunasn 1umoepapus) u Harudue KaieCmeeHHOU Xy00HCeCmEeHHOU CPeobl.

Ocoboe mecmo omeooumcs Cmuio MOOEpH, NOGIUABUEMY HA POPMUPOBAHUE NIACMUYECKO20 A3bIKA
naaxama @panyuu, noszxce [orvwu u eceti Eeponvl. Paccmampusaemcs eiuanue Kynvmypvl Bocmoxa, 6
YaACMHOCMU ANOHCKO20 UCKYCCMBA, HA 8bIPAOOMKY Cheyuhuieckux ocobenHocmeti HO8020 cmuis (e2o
OMmMHOWeHUe K KOMRO3UYUl, popme, NRPOCMPAHCMBY, YBEMY, JUHUU U NP.).

Asmop npuxooum K 661600y, YUMo nepevie NIAKambvl, pa3euUsasich GHYMpU CMuisa MOOEPH, 6NUMbIEAIU
YVHUBepcanbivle npunyunsl Gopmoodpazosanus cmuia. llepeviii 6usyanbHo-naacmuyeckuil A3vlK NIAKama —
A36IK CIMUTIA MOOEPH, KOMOPbIl CHOPpMUPOBANCA 8 pe3yabmame O0C80HUs. XYOOICHUKAMU NAACHUKU
SNOHCKOU 2PABIOPY.

Kmouesvlie crosa: niaxam, epapuueckuii Ouszaiii, 8U3yaibHblil 361K, MOOEDH.
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The urgency of the research is due to the fact that the poster is the main visual message which
transfers the principles of creating an image onto all objects of graphic design. Creating the
communicative experience of the poster will allow it to be used in creating the exact visual-semantic
language of the virtual environment. This is one of the primary tasks of contemporary graphic design.

In the article, the stages of the emergence of the poster are analyzed, as well as those patterns that
contributed to the formation of the visual-plastic language of the poster are characterized. The visual
plastic language is a means of presenting visual information. Its plastic component is formed by the
interaction of shape, texture, and color as the elements that create the image. Attention is concentrated
on the premises that contributed to the development of the poster, namely: mass production, the
need for advertising and communication, the invention of new printing technologies (color lithography)
and the availability of high quality artistic environment.

A special place is given to the Modern style that influenced the formation of the plastic language of
the poster, first in France, then in Poland and Europe as a whole. The article also discusses the influence
of the culture of the East particularly, the influence of Japanese art on the formation of specific features
of the new style in the poster (its relation to composition, form, space, color, line, etc.).

The author concludes that the first posters developed inside the style of Modern and absorbed the
universal principles of the form of this style. The first visual-plastic language of the poster is the language
of Art Nouveau style, which was formed after the artists began to use the plastic language of Japanese
engraving.
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