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HNamwocrpanuu B. Epumenko
K noBectu M. KomroonHckoro
«TeHn 3a0bITBIX MPEIKOBY»:
COTBOPYECTBO XYA0KHUKA U NHCATES

Cnacckosa E. I1.
Tocyoapcmeennoe yupeocoenue « FOxucHoykpaurckull HAyUOHAILHBLU
neoazoeuyeckuil ynusepcumem umenu K. J[. Yuwunckozo», Odecca

B cmamve  6nepsvie  mpedcmasnemvl  ULMIOCMPAYUU — 00€CCKO20  XYOOICHUKA-Nedazo2d
B. I Epumenxo k nosecmu M. M. Koyiobunckoeo «Tenu 3a061mulx npeoxkosy, gvinonerntvle 6 1966
200y. Tlokazan cunmes numepamypul u epaguru. Buisgneno, umo KOHYenmyaubHoe oCMbICleHue H08eCcmu
nucamens 6vl@el0 ULNIOCMPAmMopa Ha NOHUMAHUe ee 2NYOUHHO20 CMbICId, K CO30aHuio 00pazos
MpAcUecKUx 2epoes U 00YXOMBOPEHHOU Npupoovl. Mimocmpayuu paccmompenvl 6 KOHmeKcme
Heopomanmuiecko nodmuxu. [Ipoananuzuposano epaguueckoe 8OnIOUeHUE OCHOGHBIX MeM HOBECMU.
10006b  2IAGHLIX 2epoes, 2APMOHUSL HeN08eKd U Npupoobl, 63AUMOCEA3b JICUSHU U CMepmu; OaH
KOMNOZUYUOHHBILL AHAIU3 PAdudecKux nopmpemos nepcouaxceil. Boiacneno, umo Egumenko 2ny60ko
npouukaem 6 OYXO6Hull Mup Jumepamyprulx 2epoeg. Co30anuio NCuxonoeuyecku yboeoumenbHvlx
epaghuueckux 0o6pazoe nogecmu cnOCoOCMBOBANO BACUBAHUE XYOOIICHUKA 6 npupody Kapnam, uzyuenue
KYIbmypol, OeKOPAMUBHO20 UCKYCCMBA 20PYes, UCHONb306AHUE 8 Kadecmee HAmypbl OAUZKUX JI0O0ell.
Tokazano, wmo oodeccxuil epagpuk OemMoHCHMpPUpyem GblCOKOe MACMepcmeo UCHONb306AHUS MEeXHUKU
JIUHO2PAGIOPYL, C RPUCYWEll ell KOHMPACMOM YePHO20 U Den02o, ymo nomozaem nepedams Opamamypeuio
nogecmu.

Ananuz auHOSpAsIOp 6 KOHMEKCMe NUYHO20 NePeoCMbICAEHUS 2PAUKOM NoBecmu YKPAUHCKO20
nucamensi nO360aUl coenams 8vieo0, umo Eumenxo ne ocmanaenueaemcss Ha pewieHuu CmMuiesblx
npobrem uzoopadicenuss, a 0erdaem aKyerm Ha UOetiHo-Co0epIHCAmenbHOl CIMOPOHe WTIOCMPAYUL.

Knrouesvle cnosa: xuusicnas epaguka, urnocmpayuu, Xxyoodxchux-neoazoe B. I Egumenxo,
meopuecmeo M. M. Koytobunckoeo, HeOpoMaHmusm, TUHOZPAasopa.

Illustrations by V. G. Efimenko
to the Story of M. Kotsyubinsky
“Shadows of Forgotten Ancestors”:
the Co-creation of the Artist and Writer
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The article for the first time considers the illustrations of the Odessa artist-teacher V. G. Efimenko to
the story “The Shadows of Forgotten Ancestors” by M. M. Kotsyubinsky, made in 1966. The synthesis
of literature and graphics is shown. It is revealed that the conceptual understanding of the writer’s
story led the illustrator to an understanding of its deep meaning, to creation of images of tragic
heroes and spiritualized nature. The illustrations are considered in the context of neo-Romantic
poetics. The graphic embodiment of the main themes of the story is analyzed: the love of the main
characters, the harmony of man and nature, the interrelationship of life and death; a compositional
analysis of graphic portraits of characters was studied. It was found out that Efimenko looks deep into
the spiritual world of literary heroes. The artist’s introduction into the nature of the Carpathians, the
study of the culture, the decorative art of the highlanders, and the use of close people as their nature
contributed to the creation of psychologically convincing graphic images of the story. It is shown that the
Odessa graphic artist demonstrates the high skill of using linocut technique, with its inherent contrast of
black and white, which helps to convey the drama of the story.

An analysis of linocuts in the context of personal rethinking of the schedule of the story of the
Ukrainian writer, led to the conclusion that Efimenko does not stop at solving style problems of the
image, but focuses on the ideological and content side of the illustration.
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