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BomuiomeHnue CTUIMCTHKHA roxya
B COBPEMCHHBIX KHTAaNCKHUX BHACOKJINIIAX

Yskao AkaHb
Yupeoicoenue obpasosanus «benopycckuii 20cy0apcmeennsiii yHugepcumem
KyIbmypul U uckyccmey», Munck

TpaouyuonHot KUMALICKOU JHCUBONUCU 20XYaA NPUCYIU CheyuduyecKue Yepmol, npudaIudlcawue ee K
NPOMSINCEHHOMY 60 BDEMEHU NOBECMBOBAHUIO  U300PANCEHUIMU  ((POpMA  BbIMSAHYMO20 — CEUMKA,
paccesiHHas nepcnekmuea). AKmueHoe 0ceoeHue IKPAHHOU KYIbMypol CIMUIUCIUKY 20Xyad HAYAIACh 8
KUMACKOM AHUMAYUOHHOM Kuno 6 1960-x ce. Myrbm@uivmor 3moeo poda obradarom cneyu@uxotl,
CBA3AHHOU C  OCOOEHHOCMAMU —KUMAUCKOU HAYUOHAIBHOU — MHCUBONUCU (cnogicnas  paccesinHasi
nepcnekmuéd, HeumpaibHulil (POH, 3a0HUL U NEPEOHULL NIAHbL PA3CPAHUYUBAIOMCS C NOMOUWBIO 2YCIMOMbL
JIUHULL, CUTbL HAXCUMA KUCTU, 60jlee UHMEHCUBHOE HANLOJICEHUEe KPACOK NO360Jslem NOKA3ams Macumad
npeomema, e2o noJ0JNCeHUe 8 RPOCMPAHCMEe U Op.).

Buoeoknunvl, gvinoanennvie 8 CIMUIUCMuKe 20Xyd, co30a8anuch npu NOMOWU Yu@posvlx mexHoi02ull,
nPedoCmagUUIUX HOBbLE BOZMONCHOCIU U MPAHCHOPMUPOBABUUX XYOOIHCECMBEHHDLIL A3bIK 20Xyd. B
AHAN02060U AHUMAYUU 6 CMULe 20XYd 6 OCHOBHOM UCNONb308ANAC, MEXHUKA «2YCMAsi MYulby.
Cospemennas yupposas anumayus Moxicem UMUMUPOSAMb HECKOJIbKO MPAOUYUOHHBIX IHCUBONUCHBIX
MEXHUK: JHCUBONUCH C MOYHOU NPOPUCOBKOU U HACLIYEHHBIMU KPACKAMU, MPAOUYUOHHAS. HCUBONUCH
myuiblo, KOHMYPHbLL PUCYHOK U Op. B cospemenHbIX 6UOeOKIUNAx XyOO0dICeCmEEeHHbIl  A3bIK
MPAOUYUOHHOT HCUBONUCU CUHMEIUPYEMCSL C 0OBLEMHOU MOOCAUPOBKOU, HOBBIMU BO3MONCHOCAMU
ROCMPOEHUSL OMHOUEHUL KMPOCMPAHCIEBO / 8PEeMSLY (803MOICHOCHb 0OHOBPEMEHHO20 NOKA3A 00bEKMA 8
PA3HOE 8peMsl, C PA3HBIX PAKYPCOB, 8 PA3HBIX NPOCMPAHCMEAX U 8 PAZHBIX NOTONCEHUSIX).

Kniouesvie cnosa: 2oxya, 6udeokiun, aHUMAyUOHHOE KUHO, MelegUOeHUe, YUPPosble MEeXHOIOUU.
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Traditional Chinese painting of gohua is characterized by specific features that bring it closer to the
long narrative images (the form of an elongated scroll, scattered perspective). The active development of
the screen culture of gohua stylistics began in the Chinese animation cinema of the 1960s. Cartoons of
this kind have the specifics associated with the peculiarities of Chinese national painting (complex
scattered perspective, neutral background, background and foreground are distinguished by the density
of lines, the force of the brush pressure, more intense paint application allows to show the scale of the
object, its position in space, etc.).

Video clips made in the style of gohua were created with the help of digital technologies, which
provided new opportunities and transformed the artistic language of gohua. The technique of “thick ink”
is mainly used in analog animation in the style of gohua. Contemporary digital animation can simulate
several traditional painting techniques: painting with accurate drawing and rich colors, traditional ink
painting, contour drawing, etc. In contemporary video clips, the artistic language of traditional painting
is synthesized with three-dimensional modeling, new possibilities of building relations “space-time” (the
possibility of simultaneous display of the object in different times, from different angles, in different
spaces and in different positions).
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