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*KEHCKUE OBPA3bI EBbl/MAPUN
B CPEAHEBEKOBOW KY/NIbTYPE

Bacunvesa B.B.
YupexcdeHue obpazosarus «onoykuli 2ocydapcmeeHHsili yHusepcumemy», Hogonosnoyx

CTaTbs MOCBSALLEHA }KeHCKOMY 06pa3y B cpeaHeEBEKOBOM KynbType. O6pa3 34ecb CTOUT NOHMMATb
KaK OTpakeHue couMmanbHbIX, MOPasibHO-HPABCTBEHHbIX, 3CTETUYECKMX B3rNAL0OB 3MOXM, KOTOpble B
CBOKO ouepedb pPernameHTUpPYrTCA YCTOABLUMMCA PESIMIMO3HbIM  BOCMPUATUEM  COLMANbHO-
06L,ecTBEHHOro CO3HaHUA. B cpegHEeBEKOBOM Ky/bType, ONMPatoLLEencs Ha pPeMrmosHblie KaHOHbI U
A0rMbl, 0603HAYalOTCA ABa OCHOBHbIX ¥KeHCKUX obpasa (EBbl, Mapuu). [laHHble 06pa3bl COOTHOCATCA C
OCHOBOMOMAraloWMMM COBbITUAMU, MNPOUCXOAAWMMM N OMUCAHHbBIMW B OGMBNENCKOM NUCaHUU.
TaKoBbIMU CODBLITUAMM ABNAIOTCA M3THaHWEe U3 pas Agama v EBbl n poxxaeHne MnageHua Mucyca. B
3aBUCUMOCTU OT NPeACTaB/IEHHOM penpe3eHTaTUBHOM NPaKTUKN U BbICTPaMBAETCA AyasiM3m nogayu
YKeHcKkoro obpasa. AHTMHOMMYHOCTb 06pa3a EBbl M NpoTMBONOCTaBAEHHOrO et 0bpasa Mapuu YeTKo
Npoc/eKMBAETCA B CPeAHEBEKOBOM KybType. B AaHHbIX 06pasax NpoTMBONOCTaBAAETCA FPEXOBHOCTD,
KOTOpoiN Hagenanacb EBa, M cBATOCTb, YMCTOTA U Henopo4vyHocTb Mapuun. O6pasbl EBbl 1 Mapum
AB/IAIOTCA K/IIOYEBOM penpe3eHTaTUBHON OCHOBOM He TO/IbKO A/151 CPeAHEBEKOBOM KY/IbTypbl, HO U AN1A
COBPEMEHHOM KYbTYPHOM NPaKTUKN.

B nccnepoBaHnM paccmaTpumBaloTca 06pasbl *KEHLMHbI, BblAE/IAEMble CPEAHEBEKOBOM KYyNbTYPOWN
N UCKYCCTBOM, B TOM YMCNe KPATKO 3aTparmMeaerca Bonpoc o6 obpasax EBbl 1 Mapuu B HbIHELWHEM
n306pasnTenbHOM UCKyccTBe Benapycu. K penpeseHTaumm obpasa KeHWMHbl B AaHHOM KOHTEKCTe
obpalLatoTca MHOrMe coBpeMeHHble 6enopycckne XyAOMKHWKM, cpeau KoTopbix 3. JIMTBMHOBA,
. BaweHko, A. KoHuy6, E. Wnerenb, B. KoHueaalnos, I'. po3aos, A. M3outko, O. EBAOKMMEHKO,
H. lWonosanosa u np.

KnioueBble c/ioBa: *KeHCKUM 06pas, cpeaHeBEKOBan KynbTypa, o6pas EBbl, 06pa3s Mapuu.

FEMALE IMAGES OF EVE/MARIA
IN MEDIEVAL CULTURE

Vasilyeva V.V.
Education Establishment “Polotsk State University”, Novopolotsk

The article is devoted to the female image in medieval art. The image here should be understood
as a reflection of the social, moral and ethical, aesthetic views of the era, which, in turn, is regulated
by the established religious perception of social consciousness. In medieval culture, which is based on
religious canons and dogmas, two main female images are designated: of Eve and of Maria. These
images are associated with the fundamental events taking place in the Old and New Testaments. These
are: the expulsion of Adam and Eve from paradise and the birth of Baby Jesus. Depending on the
presented representative practice, the dualism of the representation of the female image is built. The
antinomy of the image of Eve and the image of Maria, opposed to her, is clearly traced in medieval
culture. These images contrast the sinfulness with which Eve was endowed and the holiness, purity
and integrity of Maria. These images are a key representative basis not only for medieval culture, but
also for the contemporary cultural practice.

The article contains images of a woman, identified by medieval culture and art, including a briefly
reviewed issue about the images of Eve and Mary in the contemporary visual arts of Belarus. Many
contemporary Belarusian artists turn to the representation of the image of a woman in this context,
including: Z. Litvinova, G. Vashchenko, A. Kontsub, E. Schlegel, V. Kontsedailov, G. Drozdov, A. Izoitko,
0. Evdokimenko, N. Shopovalova, etc.
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