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B/IMAAHUE BEJIOPYCCKMX MACTEPOB
HA PA3BUTUE U3PA3LLOBOIO MCKYCCTBA
POCCUM XVII BEKA
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B cTaTbe packpblBaeTca MCTOpUYEcCKas nepuoamsaums UeHWHHoro uckycctBa XVII Beka Ha
MOCKOBCKMX 3eMsIX, KOTOpPas Y4YUTbIBAET COLMANbHO-NONAUTUYECKUE, UCTOPUYECKME U KYNbTypHble
BESHWNS TOrO BPEMEHM.

MerKay apXUTEKTYPOIN, MOHYMEHTA/IbHbIM U AEeKOPATUBHO-NPUKNAAHbIM MCKYCCTBOM POJIb CUHTE3a
peLuaeT M3pasLL0oBOE UCKYCCTBO, OHO 3aHMMaET ocoboe MecTo, OpraHn3ys MaTepPUaNbHYO U AyXOBHYHO
cpeay bbITMA YenoBekKa.

Ona nccnepgosaHua ObinM MCNOAb30BaHbl MaTepuanbl: ¢doTorpadum pabot mactepos XVII Beka,
WCKYCCTBOBEAYECKME CMPaBKM, CBEAEHMA WCTOMHUMKOB WMCTOPUMYECKOTO XapaKTepa W HayyHble
nybankaumm. [locpeactBom m3yveHUs M 0606WeHMA HayyHbIX MCCAef0BaHUIMA aBTOP CTaTbM
NpocC/aeKMBAeT MNyTb PA3BUTUA U CTAHOBNEHWS OCHOBHbIX TEHAEHUMI M3Pas3L0BOrO0 MCKYCCTBA B
Poccun, onpeaenseT B3aMMocCBA3b AEKOPATUBHO-MPUKNALHOIO MCKYCCTBA U apXUTEKTYPbI.

AHanu3 [eATeNbHOCTU LEHUMHHMKOB MOCKOBCKUX 3emeslb MOKasasj, YTO BeCb «30/10TON BEK»
[EeKOopPaTUBHO-NPMKAAAHOIO MCKyccTBa MockoBcKoro rocyaapctsa, ctunb XVII Beka 6bin co3paH c
ydactmem 6en10pyCcCcKUX, TMTOBCKUX U MOJIbCKUX MacTepoB, KOTOPbI BNOCAEACTBUM NOJYYMA LUMPOKOE
pacnpocTpaHeHue Ha TeppuTopumn Poccuitckoro rocygapctea. Mpom3BoACTBO BCErO apXUTEKTYPHOIO
M3pa3LL0BOro EKOPa HaX0AMNI0Ch B MaCTEPCKMUX NMPU MOHACTbIPAX, r4e BCTPETUIUCH XYA0MKECTBEHHbIE
Tpaguummn Poccumn, 3anagHoi EBponbl M BOoCTOKa, KOTOpble OKas3a/iu BAWAHME HAa BO3HUKHOBEHMUE
HOBOrO PYCCKOro CTUAA.

KnioueBble cnoBa: apxXUTEKTypa, M3pasupbl, FNasypu, TEXHONOINA, OPHAMEHT, CTUAb, MCKYCCTBO,
MacTepa, LEHUHHUKU, XYAO0KHUKM, KepammKa.
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The article reveals the historical periodization of tile art of the 17th century in Moscow lands, which
is based on the socio political, historical and cultural trends of that time.

Tile art, organizing the material and spiritual environment of human existence, is considered in the
synthesis of architecture, monumental and decorative arts.

For the research, the following materials were used: photographs of works by masters of the 17th
century, art history information, information from sources of a historical nature and scientific research.
Based on the study and generalization of scientific research, the author of the article traces the path
of development and formation of the main trends in tile art in Russia, determines the relationship
between applied art and architecture.

Analysis of the activities of masters of tile art on the territory of Moscow lands and its environs
showed that the entire “golden age” of decorative and applied art of the Moscow state, the style of
the 17th century was created with the participation of Belarusian, Lithuanian and Polish masters, which
later became widespread throughout the Russian state. The production of all architectural tiled decor
was in the workshops at the monasteries, where the artistic traditions of Russia, Western Europe and
the East met, which influenced the emergence of a new Russian style.
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