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NMPOCTPAHCTBEHHAS CTPYKTYPA
APXUTEKTYPHOMW FrPAGUKU
B KUTAUCKOM KAPTUHE
HAHb-XYA MOC/E XVII BEKA

o Xaiuy3oHb
YupexcdeHue obpazosaHusa «benopycckaa 2ocyoapcmeeHHas akademus uckyccmea», MUHCK
Kumalii-XaHwaHcKuli nedazoeuvecKkuli yHusepcumem (2o0pod Yaouxcoy, nposuHyus MyaHOyH)

MNCKYCCTBO KUTAMCKMX HOBOTFOAHWX KapTUH COAEPMKUT CUMIbHYIO TPAAULMOHHYIO KYNbTYpPHYIO
MHOOPMALMIO U UMEET OTAIMYUTE/IbHbIE PErMOHA/IbHbIE 0COBEeHHOCTU. Bo Bpems pa3paboTKu KapTuH
KuTalickoro HoBoro roga Ha 3agHem nJiaHe MosiBUNCb Pas/inudHble TUMNbl apXMTEKTYPHbIX 06pa3os.
TpagMUMOHHbIE KUTAWCKME HOBOroAZHWME KAapTUMHbI B OCHOBHOM M306pakatoT MCTOPUM COLMANBHOM
U3HN N 0OblbaeB. APXUTEKTYpHble M300parKeHMA Pa3BMBAOTCA BOKPYr CHOXKETa M UCMO/b3yHT
nepcrneKkTney, 4Tobbl NOKa3aTb MHOIOYPOBHEBOE MNPOCTPAHCTBO M306pakeHus. M Tak nepcnekTnBHoe
BbipaXKeHME MCMNO/b3YETCA B apPXUTEKTYPHOM rpadmke B KUTAMCKOM KapTUHE HAHb-Xya. B ctatbe
pPacKpbIBaeTCA NPOCTPAHCTBEHHAA KOMMO3ULMA apXUTEKTYPHbIX U306 pakeHUn Ha HAHb-Xya noce XVII
B., UCX0AA M3 GOHA, KOMMNO3NLMM, MEPCNEKTMBBI HA TPAAMLIMOHHbBIX HIHb-XYa, A TaK¥Ke aHaN3npYyLoTCA
MPUYMHBbI BO3HWKHOBEHMA [AHHOIO ABMEHMA. B KayecTBe penpeseHTaTUBHbIX PaboT M3BECTHbIX
HOBOroAHMUX KapTHH «McTopua 3anagHon nanatsl (Nbeca, HanucaHHan BaH Lngy 13 anHactmum KOaHb):
BCTpeya B xpame bygapi» n «C HoBbiMm rogom, BoccoeaHEHME CEMbU» COYETAIOTCA BblpasuTe/ibHble
TEXHWKM BOCTOYHOM M 3anagHOM MBOMWUCKU. [NPOCTPAHCTBEHHAA CTPYKTYpa KapTWMH MNOKasblBaeT
KM3HEHHYIO cpedy W AyXOBHble MoTpebHocTM noaen B To Bpemsa. MCKYCCTBO apXUTEKTYPHbIX
M306parKeHUn Ha TPAAMUMOHHbIX HAHb-Xya BMWUTANO MHOXKecTBO (aKTOpoB, OHO OTpakaeT
TPAAVULMOHHYIO HApPOAHYI KynbTypy. TpaAMUMOHHbIE aPXUTEKTypHble 06pasbl MOTyT CAYXUTb
obpasuamm ans COBPEMEHHOIO MNPOCTPAHCTBEHHO-aPXUTEKTYPHOIO An3aliHa.

KnioueBble cNoOBa: KUTalCKaa KapTMHa HAHb-Xya, MepCneKkTMBa, MPOCTPaHCTBO, 06pas,
ApPXUTEKTYpa.
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The art of Chinese New Year paintings contains strong traditional cultural information and has
distinctive regional characteristics. During the development of Chinese New Year paintings, various
types of architectural images appeared in the background of the paintings. Traditional Chinese New
Year paintings mainly depict stories of social life and customs.

Architectural images are developed around the plot, and use perspective to show a multi-level
space. And so the perspective expression is used in the architectural graphics of the Chinese New Year
paintings. From the background, composition and perspective of traditional Chinese New Year
paintings, the article reveals the spatial structure of architectural figures in Chinese New Year paintings
after the 17th century, and analyzes the reasons for this phenomenon. The representative works of
the famous New Year paintings are “The Romance of West Chamber (a play written by Wang Shifu of
the Yuan Dynasty): Adventure in the Buddhist Temple” and “Happy Spring Festival, Happy Family
Reunion” combines the expressive skills of Eastern and Western paintings. The spatial structure of the
pictures shows the living environment and spiritual needs of people at that time. The architectural



graphics in the traditional New Year paintings absorb a variety of artistic elements and express
traditional folk culture. The image of traditional buildings can be used as a reference for modern
architectural space design.
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