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B/IMAHUE KYNIbTYPbI
«BEPHOCTW N CbIHOBHEIO B/TIATOYECTUSA»
HA OBPA3 KUTAMCKUX XEHLUWH B KNHO
BO BPEMSA ANOHO-KUTAMCKON BOMHbI
1937-1945 IT

Mo Y3kaHion
YupexcdeHue obpaszosaHusa «benopycckaa 2ocyoapcmeeHHas akademus uckyccms», MUHCK
3anadHo-Kumatlickuli nedazoeuveckuli yHusepcumem, HaHouyH

B cTaTbe paccmaTpmBaeTcs TpaHcpopmauma KeHCKoro obpasa B KUTAMCKOM WIpOBOM KWHO,
BO3HMKLLAA NOA BAUAHUEM ANOHO-KNTANCKOM BOMHbI 1937—1945 IT. 1 0Ka3aBLuas CUbHOE BAMAHUE Ha
nocneayrouiee pasBUTUE KeHCKOro obpasa B UrpoBom KmHemaTorpade Kutan. B ocHoBy nogo6HoM
TpaHchopMaumm nerna TPagMUMOHHAA KyabTypa «BEPHOCTU U CbIHOBHEro GaarovecTnsa», Hallealwan
BOMJIOLLEHWNE N HOBYIO MHTEPNPETALMIO HA KWHO3KPaHe B 3TO BpeMsA. Pa3BuTHE KMTAMCKOro UrPoBOro
KMHO B NpeaLecTBytowWwMme roabl NOAFOTOBUIO 3pUTENEN N PEKUCCEPOB K aKTEPCKMM BO3MOMKHOCTAM
YKEHLUMH Ha 3KpaHe. Mpour3oLia 3BONIOLMNA KEHCKOro 06pasa OT NepBOHaYaNbHbIX MYXKUYMH-aKTEPOB
B YKEHCKMX NNATbAX U XKEHLWMH-aKTPUC B 0b6pasax Ha YPOBHE «MebAMPOBKN» Ans co3gaHua GpoHa, oT
06pasa KeHLWMHbI-«BAaCcCasa MYKUMHbLI» A0 reHAepHbIX 06pa3soB peasnbHbIX *KEHLIMH Ha 3KpaHe,
MMEIOLWMX PaBHbIM CTAaTyC C MYMKCKMMM nepcoHaxamu. HeobxoamMmocTb HaLMOHaNAbHOrO
CONPOTUBAEHUSA B OFPAaHNUYEHHbIX YCNOBUAX LLEH3YPbl U BO3MOXKHOCTEN KOMMEPYECKOTO KMHO Bbi3Bana
nosiB/IeHNE YHUKaNbHbIX GMUAIbMOB, KOTOpble MOA MPUKPLITUEM pa3BAeKaTe/IbHOW POpMbl HECU
rnybokne umaen 60pbbbl U HE3ABMCMMOCTM OT 3axBaTyMKoB. «MynaHb MAET B apMMUIO» CTana
06pasLoBOM KMHOKApPTUHON Nepuoaa SNOHO-KUTAMCKOM BOMHbI 1937-1945 rr. n Bowsa B UCTOPULD
30/10TOro  ¢GoHAa KWUTAWCKOrO WrpoBOro KWHO. ITO pernpes3eHTaTMBHasa paboTa KMTalCKoro
KOMMEPYECKOTo KMHO, NOAHSABLLAA 3HaMsi HOBOTO }KEeHCKOro obpasa B KuTaickom obuiectse.

Knwouesble cnoBa: KMHO XX BeKa, UFPOBOE KUHO, KMTAaMCKOE KWMHO, KMTACKOe BOEHHOE KWHO,
YKEHCKMI 06pas, KeHCKMI 0bpa3 B KMHO, 3BONIOLMA PKEHCKOro o0bpasa B KMTAallCKOM KMHO, Xya
MynaH(b).
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The article examines the transformation of the female image in Chinese feature films, which arose
under the influence of the Second Sino-Japanese War and had a strong influence on the subsequent
development of the female image in the fictional cinema in China. This transformation was based on
the traditional culture of “loyalty and filial piety”, which was embodied and reinterpreted on the movie
screen at that time. The development of Chinese feature films in previous years prepared viewers and
filmmakers for the possibilities of women on the screen. The evolution of the female image that took
place by that time from the original male actors in women’s dresses and female actresses in images at
the “furnishing” level to create a background, passing through the image of a woman —a “male vassal”,
it finally grew up to gender images of real women on the screen having equal status with male
characters. The need for national resistance in the limited conditions of censorship and the possibilities



of commercial cinema led to the emergence of unique films that, under the guise of an entertainment
form, carried deep ideas of struggle and independence from invaders. “Hua Mu Lan Joins the Army”
became an exemplary motion picture during the Second Sino-Japanese War and went down in the
history of the golden fund of Chinese fiction cinema. This is a representative work of Chinese
commercial cinema that raised the banner of a new female image in Chinese society.
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