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NOCTMOAEPHUCTCKAA UHTEPMPETALMA
TENECHOCTU ®PEHCUCA B3KOHA

YcoBcKas 3.A.
Benopycckuli eocydapcmeeHHsili yHugepcumem, MUHCK

CraTbA nocesalleHa npobneme TeNeCcHOCTM Kak oAHOM M3 Haubonee APKO BbIPaAXKEHHbIX B
TBOpYecTBe BPUTAHCKOro XyA0XHUKa PpeHcrca BaKoHa € TOUKM 3peHus ANCKypca NOCTMOAepPHU3MA.
deHoMeH TenecHOCTM yCTaHaBAMBaeTCA Yepes 1) COOTHOLeHNe «Teno—ayx/ncuxmkar; 2) «tenecHoe—
KYNbTYPHO-COLMaNbHOE, penpe3eHTMPOBaHHbIX B N0N0THax bakoHa. Teno, TenecHoe cTano oAHoOM U3
KaTeropuii, Yalle Bcero onpegenaemon yepes [Apyroe. MOCTMOAEPHUIM WHUUMUPYET B3rNA4, Ha
TeNecHoe Kak oTauvaloweecs [pyroe, He BpaxaebHoe W HeaesBmaHTHoe. Y bBaKoHa oOHO
penpeseHTUPYeTCS B BUAE CYLLECTBOBAHWA Tefla Kak Cryctka ¢usMosiornmn, 3mMoLMii U YyBCTB,
AYXOBHOrO.

KomMnosuums «teno—ayx» paccmaTpuBaeTCA B Pakypce COOTHOLLIEHUS « }KUBOTHOE—4Yel0BeYecKoe»,
«CO3HaHWe—BHeCcO3HaTe/ibHoe». Hepeako KMBOTHOE Hauyasno, Aajieko He Bcerga fAsnatolleecs
CMHOHMMOM HW3MEHHOro W oTBpaTUTeNbHOro, bHepetr Bepx. CouMaNbHO-KyAbTYPHOE HaHOCUT
cobcTBeHHble cneabl Ha Teno. C OAHOM CTOPOHbLI, OHM ABAAKOTCA YacTbiO TENECHOro, ¢ ApPyron —
OrpaHUYMBAlOT BbITUE TENECHOro B CBOUX rpaHuLax. Paa npovsseaeHnin XyaoXKHUKa NoAYepK1BaoT
rpaHULy A03BOJIEHHOTO, 38 KOTOPYHO Y€/10BEKY-COLMOKY/IbTYPHOMY Te/y BbiPpBaTbCA CNOXKHO. Tem He
MeHee TeJIeCHOe BK/II0YAeTCs B KOMMYHMKaLMIO, KOTOpPas OCYLLECTB/AETCA B paKypce pasroBopa C
camMum coboli U BHELWIHUM MUPOM. ITO POXNKAAET UANIO3UI0 U PeasbHOCTb MNOCTOAHHOIO ABUMKEHMSA
Tena, ero TpaHchopmaummn n aebopmauuu.

KnioueBble cnoBa: NocTMoAepHU3M, UCKYCCTBO, TeNecHOCTb, B3KoH, ¢usnyeckoe, coumanbHoe,
KyAbTypHOE.

FRANCIS BACON'’S POST-MODERN
INTERPRETATION OF CORPOREALITY

Usovskaya E.A.
Belarusian State University, Minsk

The article considers the issue of corporeality as one of the most vividly expressed in the work of
the British artist Francis Bacon from the point of view of Post-Modern discourse. The phenomenon of
corporeality is determined through 1) the relationship “body-spirit/psyche”; 2) “the bodily—the
cultural and social”, represented in the paintings of Bacon. Body, the corporeal has become one of the
categories, most often defined through the Other. Post Modern initiates a view of the bodily as a
distinct Other, but not hostile and non-deviant. Bacon presented it as the existence of the body as a
clot of physiology, emotions and feelings, and the spiritual.

The composition of “body—spirit” is considered from the perspective of the relationship of “animal-
human”, “consciousness—extraconscious”. Often the animal nature, which is far from always being
synonymous with the base and the disgusting, takes up. The social and cultural makes its own marks
on the body. On the one hand, they are part of the bodily, on the other, they limit the existence of the
bodily within their own boundaries. A number of the artist’s works emphasize the border of what is
permissible, beyond which it is difficult for a person-sociocultural body to break free. Nevertheless,
the corporeal is included in communication, which takes place from the perspective of a conversation
with oneself and with the outside world. This gives rise to the illusion and the reality of the constant
movement of the body, its transformation and deformation.
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