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CraTesl TIOCBSIIIEHA HCCIEOBAHAI0 AICTETUKH «MENJICHHOTO», KOTOpas CTaHOBHUTHCS Ba)KHOM
XyIOKECTBEHHON cTparernei B cepe COBPEMEHHOW OJKPaHHOW KyIbTYPHl. DCTETHKA «MEICHHOTO)
CEroJHs YacTO HCIONB3yeTcsl B KUHeMaTorpade, BHIeoapTe W TeleBHICHUMA. B HeW BbIAETICHBI U
MIPOaHAIN3UPOBAHHBIE OCHOBHBIE MTPUHLIUIIBI 3CTETUKH «MEJJIEHHOTO»: BBICOKAs JUINTENBHOCTD KaJpa,

OTKa3 OT aHAJTUTHYECKOTO MOHTa)kKa W JIOKYMEHTAJIbHAs Tepenada MeHCTBUTENbHOCTH. MccnenoBana
YHUKQJIBHOCTh COBPEMEHHOW 3CTETHKH «MENJIEHHOIO» Ha OCHOBE COIIOCTABIEHUS €€ C SCTETHKON
(UITBMOB MTaJbIHCKOIO HEOpeaIn3Ma, JIUTCPATYPHBIMH MPUEMaMU U XYJI0KECTBCHHBIMU MPUHIIATIAMU
pabor A. TapkoBckoro um 3. VYopxoma. Takxke yCTaHOBIEHBI TJaBHBIE LEIH WCIIOIH30BAHUS
XyJIOKECTBEHHOH CTpaTeTMd TI0Ka3a TIIOBCEAHEBHOCTH KakK TJaBHOW cdepsbl, QopMupyromei
YeNoBeUecKyro KHu3Hb. Kpome TOro, ormedaercs BaxKHas B3aUMOCBSI3b COBPEMEHHON 3CTETHUKHU
«MENJIEHHOT0» C JUTHTAJIbHON 3CTETUKOM.

KitroueBsie croBa: sKpaHHAsI KyJIbTYpa, 3CTETHKA «MEIJIEHHOTO», IIOBCEAHEBHOCTh, MEIJIEHHOE KIHO,
JUTUTaNbHASL ICTETHKA, KHHEMaTorpad, BUAC0apT, TeICBUCHNUE.

AESTHETICS OF “THE SLOW”AS A DISCLOSURE STRATEGY OF THE VALUE OF BEING
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The article investigates the aesthetics of "the slow", which becomes an important artistic strategy in
the sphere of contemporary screen culture. Today aesthetics of "the slow" is often used in cinema, video
art and television. The article identifies and analyzes the basic principles of the aesthetics of "the slow™:
long frame duration, rejection of the analytical cutting, documentary transfer of reality. In the article the
uniqueness of contemporary aesthetics of «the slow™" by comparing it with the aesthetics of Italian
neorealism, literary techniques and artistic principles of Andy Warhol and Andrei Tarkovsky, is
investigated. Also in the article the main objective of the usage of this artistic strategy — to show everyday
life as the main sphere, which forms the human life, is established. In addition, in the article an important
link between modern aesthetics of "the slow" and digital aesthetics is pointed out.
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