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BCCP. ATUTAHMOHHOE HCKYCCTBO 1920-1930-X 'OAOB

Tammyp B. B.
Yupeswcoenue obpasosanus « Bumebckuti 2ocyoapcmeeHtbili YHUGepCUmem
umenu I1. M. Maweposay, Bumebck

CrpeMileHHEe UCIOJIb30BaTh UCKYCCTBO KaK MAEOJOIMYECKOE U MOJIMTHYECKOE OpYyXHe 0003HAYMIIOCh
eme Bo Bpemsi @paniy3ckoii peBomtonuu. llocie 3axBata Bimactu B Poccum OonblieBHKaMu Havaml
(opMHpOBaThCA U BHEAPATHCS B XYA0KECTBEHHYIO KYJIbTYPY HOBBIM POJ CHHTETHUECKOTO MCKYCCTBA —
aruTallMOHHO-MACCOBBIH, C 3a7jaueii Iponarauipl e U OObSICHEHUS CYyTH MPOJIETAPCKON PEBOMIONNH, a
B 1920-1930-x rr. — paguKanbHBIX MPeoOpa3oBaHUi B KyJIbType, OOIIECTBEHHOW KU3HH M TIONHUTHKE. B
NpeACTaBICHHON MyOIUKaUU aBTOp, ONHMPasICh HA YACTUYHO COXPAHUBIINECS MaTepHalbl TOTO BPEMEHH,
IBITAETCS PACKPBITh M MPOAHAIM3UPOBATh OCHOBHBIC OpPraHU3alMOHHBIE (OPMBI U XYyIOKECTBEHHbIE
CpEeJIICTBA aruTaIlMOHHO-MAaCCOBBIX MEPONpUATHH Tex leT B bemapycn wnmm B ObBmiel bemopycckoit
Cogerckoit Connanucruieckoii Pecrybnmke. PaccmarpuBatoTcsi HOBbIE )OPMBI COBETCKON MPa3THIUYHO-
3PEJIUIIHON KYJIBTYphl, BbI3BaHHBIE OOLIECTBEHHO-TIOJIMTHYECKHUMU PEATHSIMU JOBOCHHOTO BpPEMEHU:
UCTOPUYECKHUE WHCIECHUPOBKH, TIONUTHYECKHE W aHTHPEIUTHO3HbIC KapHABaJIbl, OCOOCHHOCTH
0o OpMIICHUS IPUTPAHUYHBIX TEPPUTOPHIA.

KiroueBsle cioBa: aruTalMOHHO-MaccOBOE€ MCKYCCTBO, COBETCKHME MPA3THHUKH, <OKUTh CTAJIO JIydlle,
JKHUThb CTajJO BECceJel», TeaTpaJbHO-3PENHUILHBIC MEPOINPHUATHS, HNOJIMTKAPHABAIBI, AHTUPEIMIHO3HBIC
KapHaBajibl, TPa3AHUKA Ha TpaHUIle, IEeKOPATHBHO-XYIOKECTBEHHOE OQoOpMIICHHE, OQOpPMIICHHE
JKEJIE3HOIOPOKHBIX CTAHIIMM.

BSSR. Propaganda Art of the 1920-ies — 1930-ies
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Application of art as an ideological and political weapon dates back to the French Revolution. After
Bolsheviks seized power in Russia a new type of synthetic art started shaping and penetrating into art
culture. It was propaganda art which had as the objective explanation and propaganda of the ideas and
the essence of the proletarian Revolution, and, in the 1920-ies — 1930-ies, radical transformations in
culture, social life and politics. The author bases on partially surviving materials of that time and tries to
reveal and analyze basic organization forms and artistic ways of propaganda events of the 1920-ies —
1930-ies in Belarus, or in the former Belarusian Soviet Socialist Republic. New forms of Soviet holiday
celebration culture are considered, which were caused by social and political phenomena of the prewar
time: historical performances, political and anti religious carnivals, features of borderline territories
decoration.
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