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IHOJIEMHUKA BOKPYTI «®YTYPU3MA»
B NIEYATU BUTEBCKA 1918-1924 I'T.

IMumanos B. A.
Yupeswcoenue kynomypor «Bumebckuii obnacmuotl kpaesedueckuti my3eti», Bumebck

B cratbe nccnenyroTcsi OCHOBHBIE 3Tallbl B Pa3BUTHM AMCKYCCHUU BOKPYT «(yTypusMay B BUTEOCKOMH
MIE€YaTH MEPBBIX MOCIEPEBOIIOIMOHHBIX JIET, BBIABISIIOTCS MO3ULUHU ONIIOHEHTOB U OTPa)KEHUE B KPUTHKE
COOBITHI XyJOXKECTBEHHOHM >XM3HU ropoaa. OcBemaeTcsi pojb MEYaTHBIX BBICTYIUIGHHUH YYaCTHUKOB
KyJIBTYPHOTO Tpoliecca Kak aTpuOyTa HOBAaTOPCKOTO IBIKEHHS, MOBEIEHYECKOrO aKTa, BEepOasbHOro
camoBbBIpaKeHUs. AHamm3upyroTcs myonukanuu M. llarama, W. [lyan, K. Manesuua, JI. Jlucumkoro u
uX onmnoHeHToB. HoBas monuTnueckas cuctemMa B KOpPHE M3MEHWIA COLMAJIbHBIE MO3UIMHM OTHOIIEHUS
K HCKYCCTBY, 4TO MOBIMSJIO Ha OIpEJeNeHHE NEATENsIMH HCKYyCCTBa CBOMX 3alad U IPUOPUTETOB,
NPUBEJIO K NMPeoOpa3oBaHUAM B 3CTETUYECKOM HMICONOTHH, M3MEHWJIO PACCTaHOBKY XYHO)KECTBEHHBIX
CHJI M HMX CaMOIIO3MLMPOBAaHHE 10 OTHOILICHHWIO K BIAcTU. XYIOXKECTBEHHAs yTONHsA Bce Ooiee
noa4YuHAJIIaCh HIACOJIOINnu COLII/Ia.HLHOI‘/'I yTonuu, B KOTOpOI\/'I HUCKYCCTBY yACJIAIaCh BIIOJIHC YTWJIMTApHaA
pOIIb — «OPTraHMU3ALHN» YEJIOBEYECKOTO CO3HAHUS B COOTBETCTBUH C KOMMYHUCTHUYECKOM IOKTPHUHOM.
[IlyGnukanuu B MECTHOH mpecce SBISIOTCA BaXHEHIINM HCTOYHHKOM, IO3BOJISIIOIIMM PAaCKPBITh
COOBITUIHBIN pAa, NO3UIUMHU W B3IMJIAAbI YYaCTHHMKOB IIpOLECCa, BO MHOI'OM OHNPCACIMBIINX PA3BHUTUC
KyJbTypbl XX Beka.
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DISCUSSIONS AROUND FUTURISM IN VITEBSK NEWSPAPERS OF THE 1918-1924

Shishanov V.A.
Cultural Establishment “Vitebsk Region Museum of Local Lore” Vitebsk

The article focuses on basic stages in the development of the discussion around Futurism in Vitebsk
newspapers of the first post Revolution years; the opponents’ positions are identified as well as the
reflection of the events in the artistic life of the City in art critics. The role of the printed presentations by
the cultural process participants as a sign of novelty movement, behavioral act, and verbal self expression
is presented. Publications by M. Chagall, 1. Puny, K. Malevich, L. Lisitsky and their opponents are
analyzed. A new political system changed social positions of the attitude to art, which influenced artists’
identification of their tasks and priorities, resulted in the changes in aesthetic ideology, changed the
position of artistic forces and their self positioning regarding authorities. Artistic utopia was more and
more subordinate to the ideology of social utopia in which art was given quite a utilitarian role, the role of
“arranging” human consciousness in accordance with the communist doctrine. Local newspaper
publications are important sources which make it possible to disclose the event row, positions and
opinions of the process participants, who identified to a great extent the XXth century culture
development.
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