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CoBpeMeHHBIE XY/I0’)KECTBCHHO-OPTraHU3aIIMOHHBIC TEXHOJIOTUU U (DOPMBI
(YHKITHOHHUPOBAHUS UCIIOJHUTEIBCKOTO HCKYCCTBA
(na mpumepe HarnmonansHOTo akagemudeckoro bonbioro Teatpa omnepsl u O6ajiera
Pecrry0nuku benapych)

Kaswauna C. 1.
Tocyoapcmeennoe meampanvHo-3penuwyHoe yupesicoenue « Hayuonanonulii akademudeckutl boavuiotl
meamp onepul u banrema Pecnyoauxu benapycovy, Munck

B oanmnoii cmamve paccmampusaromes u aHATUZUPYIOMCS AKMYATbHbIE HANPAGIEHUSL U COBPEMEHHbIE
cmpamezuu, cnocoocmsyrwue pasumuro onepHozo u baremuozo uckyccmsa XX| eexa. Cmpemnenue x
COXPAHEHUI0 UHOUBUOYATLHOCMU, YHUKAAbHOCTIU U V3HABAEMOCMU OpeHOd NpUugooum My3blKAIbHbIE
meampbl K KAPOUHATbHLIM USMEHEHUSIM NePCNeKMUEbl UX PAa3sumusi U cosepuleHcmeosanus. B nepuoo
ungopmamuzayuu, anobanuzayuu U uMmezpayuu - NPOUCXOOuUm  psao  mMpaHcghopmayuil
HCUBHEOESTMENbHOCHU UCNOTHUMENbCKO20 UCKYCCMBA, KOMOopoe He Mocem Dovule YyHKYUOHUPOZAMb 6
MAKUX dHce YClo8UsX Kax HeCKOMbKo jdem Hazao. Tlosensiomces Hoeble 803MOICHOCHU, HOBble KAHAIbL,
HOBble NpoQecCUOHATbHbIE HABLIKU U HO8ble KoHKypenmbl. Ha orne sospacmaroweli neobxooumocmu
MEJNCKYTbMYPHO20 63AUMOOCUCMEUsL YCUTUBAEMCSL POJIb GbICIPAUSAHUSL O0I20CPOYHBIX CEA3€el MeNCOY
MY3bIKAIbHLIMU — Meampamu, — (QecmusanibHblMy — HIOWAOKAMU U (A2eHMCMEamMu,  MEOPUECKUMU
abOpamopusiMu ¢ Yeablo Ux HOCIeoyioue2o nio00meoOPHO20 COMPYOHUUECMBAd U 83AUMOBbIOOHO20
napmuepcmea. B ces3u ¢ amum cospemennoe ucCnoIHumenbekoe UCKyCcCcmeo akmuHo adanmupyem u
paszeugaem Hogvle Osi ceOsi opmMbl U Memoobl XYO0NHCECMBEHHO-0PCAHUSAYUOHHBIX THEXHONIOSUNl —
KONpOOYKYuro U apendy, Komopvle HO360JAI0M  00ecneyusams — KOHKYPEHMOCNOCOOHOCMb U
VCMOUYUBOCMb  PA3GUMUSL UCKYCCMBA 6 COBPEMEHHbIX SKOHOMUYeckux ycaosusx. Ha xonxpemuvix
npumepax uz npaxmuku Hayuonanenozo axademuueckozo bonvuioco meampa onepvr u 6arema
Pecnybauxu Berapycey paccmampusaemcesi RO3UMUGHOE GIUSHUE OAHHBIX MEXHOL02UL.

Knrouesvle cnosea: ucnoinumenvckoe UCKYCCmeo, MY3bIKAIbHLIL meamp, OnepHvle U Oalemiubvie
NOCMAHOBKU, MY3bIKAIbHbIE (DeCmUusanu, KOOnepayust, MelcOyHapooHoe COmpyoOHu4ecmeo, KOnpooyKyus,
aperoa.
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Current directions and contemporary strategies which facilitate the development of the XXI century
opera and ballet art are considered in the article. Aspiration to preserve individuality, uniqueness and
recognition of the brand leads musical theaters to deep changes in the prospect of their development and
perfection. During the information, globalization and integration period the life of performing art
undergoes a number of transformations, it cannot function in the same conditions as several years ago.
New opportunities appear, new channels, new professional skills and new competitors. In the background
of the increasing necessity in cross-cultural interaction the role of building up long term links among
musical theaters, festival sights and agencies, art laboratories, in view of further cooperation and
mutually beneficial partnership, increases. Thus, contemporary performing art actively adapts and
develops new forms and methods of art and organizational technologies — coproduction and rent, which
make it possible to provide compatibility and stability of the development of art in new economic
conditions. The examples from the practice of the National Academic Bolshoi Theater of Opera and
Ballet of the Republic of Belarus indicate positive impact of the mentioned technologies.
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