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['ene3uc xaHpa mopTpera B OEIOPYCCKON CTAHKOBOM YKMBOITUCH
nepBoi mosoBuHbI XIX Beka

Meoseuxuii A. B.
Yupeswcoenue obpasosanus « Bumebcxuil eocyoapcmeenusiii yuugepcumem umenu I1. M. Maweposay,
Bumebck

B cmamve paccmampusaemcs eenezuc nopmpemHozo JHcawpa 8 cmanxogou oicusonucu benapycu
nepeotl nonogunvt XIX eexa. B smom nepuod nabmiodaemcs uHmMeHCUBHOE pa3eumue Nnopmpemd, OH
coxpausiem ceoe gedyujee Mecmo 8 Kpyay HCaHpos CIAHKOB0U HCUBONUCU.

B nauane XIX gexa nonyuuna pewenue npobiema co30anus 8 pecuoHe CUCeMbl XYyO0HICeCmEeHHO20
obpazosanus, npu Bunenckom yuusepcumeme Ovliu CHOPMUPOBAHBI KAGEOPbl HCUBONUCU U DPUCYHKA,
2pasiopul U CKYIbNMypsl, 20e CHYOeHMbl NOAYYATU CePbe3HYI0 NPopheccCuoHanbhylo noo2omosky. Ezo
NUMOMYAMU AGUNCS YeTblll PsO MATAHMAUBIX OeNopyccKux cusonucyes u epaguros: A. Jamens, U.
Onewrxesuu, B. Banvxosuu, H. Opoa, A. lllemew, I'. u B. /[maxoseckue u opyeue.

Tomumo 0eopsancmea u wiisxmvl, 6 psdy 3AKA3YUKOE 6Ce Hauje GblCMYNAIU KYNeuecmeo u
0yX08eHCMB0. XYOOJUCHUKU 8 CB0eM MBOpYecmee 00pawanrucs K meMmam C8emcKo2o Xapaxmepa u
cmpemMunucy 3anedamiems 00pasvl cogpemennuxos. Ilpogheccuonanvrnoe macmepcmeo u 8vblCOKAsL
HCUBONUCHASL KYTbMYPA NO3GONUNU UM CO30AMb 6 CEOUX NPOU3BEOCHUSX 2TYOOKO peanucmudecKue u
0yx06HO bocamule uenogeueckue xapaxmepvi. Om KIACCUYECKUX U POMAHMUYECKUX nopmpemos A.
Hamens, B. Banvkosuua u . Onewxesuua beropycckue Jcugonucybl HOCMeneHHo RPUuLIy K COYUAIbHO
3a0CMPEHHBIM NPOU3BEOEHUSIM, 8 KOMOPBIX HAULTU OMPAdICeHUe 00pa3bl RPOCMbIX TH00eLL.

Knrouesvie cnosa: 6enopyccrkas Cmanko8as HCUBONUCh, HCAHP NOPMPEMA, KIACCUYUIM, POMAHMUIM,
KOMNO3UYUSL, KOJOPUM.

Genesis of the Genre of Portrait in the Early X1X Century Belarusian Easel
Painting
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Genesis of the genre of portrait in the early XIX century Belarusian easel painting is considered in the
article. In this period intensive development of portrait is observed, it keeps its leading place among easel
painting genres.

In the early XIX century the issue of creating a system of art education in the Region was solved;
Departments of Painting and Drawing, Print and Sculpture were set up at Vilno University where
students got substantial professional training. A number of talented Belarusian painters and graphic
artists like Ya. Damel, 1. Oleshkevich, V. Vankovich, N. Orda, A. Shemesh, G. and V. Dmakhovski and
others were the students.

Apart from nobility the clients were more and more often salesmen and clergymen. The painters
addressed the issues of secular topics and strived to depict images of their contemporaries. Professional
skill and high painting culture made it possible for them to create deeply realistic and spiritually rich
human characters. From classical and romantic portraits by Ya. Damel, V. Vankovich and I. Oleshkevich
Belarusian painters gradually moved to socially urgent works, in which images of ordinary people were
reflected.
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