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SOI[quKaH JETOIINCHh MHPAa: peaJiui 3aMbICJIa H P€aJIU3M BOILUIOIICHUSA
(x 80-1emuro co30anus YHUKAILHOZ0 MUHCKO20 AHCAMOIIS)

Mopo3zos U. B.
Yupeswcoenue obpasosanus «benopycckuii 20cyoapcmeenHulil YHUBEPCUMEm KYIbmypbl U UCKYCCHEY,
Munck

B coepemennom mpedcmasnenuu 0 npou3gedeHusx apXumexmypbl 6adCHO 2080PUMb, OYEHUBAS He
CMOALKO UX APXUMEKMOHUYeCKUe U ICMemuyeckKue Kauecmed, Ho U ¢ NO3UYUU UCMOIKOBAHUS UX KaK
CAMOOBIMHBIX MEKCMO8, HAWeOWUX c80e GONIAUujeHUue HA YHUKATbHOM sA3bike 3004ecmea. Haubonee
YeNoCMHO 9MuU  NPeOCMAaBNeHusl GbIPAJICeHbl @ APXUMEKMYPHbIX AHCAMOIAX, KOMOopble UMeom u
Henogmopumoe ceoeobpasue u coocmseenuyro cyoboy. OOHUM U3 8bi0aWUxXcs ancambael beilopyccKko2o
300yecmea cman MuHckuil «keapmemy H. Jlanebapoa, demoncmpuposaguiull eOuHeHue RPUHYURUATbHBIX
chep Hayuonanvbnozo docmourcmea — llpasumenvcmea, Apmuu, Hckycemesa, Hayxu. Oounaxo x ceoemy
90-remuto on npuuien, npemepnes cmparivle Mpanchopmayuu, nazyOHO CKA3A6UIUECs HA €20 UCKOHHO
BbICOKOXY00IHCECMBEHHBIX OOCIOUHCMBAX, CEMAHMUKE U CUMBOIUKE €20 00pa308. ImMo 00CmosmenbCcmeo
0053b160€M UBMEHUMb OMHOUEHUE K GblOAIOWUMCSL NePCOHANCAM MHO208EKOB0U 3004eCKOll 1emOnUcH
mupa. Tlosmomy 6 pewieHusx OMHOCUMENbHO 0Y0yujeco 3HAMEHAMENbHbIX aHCAMONel OQO0ANCHDbL
npeobaadamov He TUUHbIE AMOUYUU U 8bl200bl, HO BbICOKONPOMECCUOHANLHBLI NO0X00, 20€ NPesaiupyom
3a60ma u OMEEemCmeeHHOCb 3a 00uee 0YX08HO-XY00HCeCMBEHHOe OOCOsIHULE.

Knrouesvie cnosa: 300uecmaso, 1emonucy Mupa, 3004eckuti mekcm, KOHMeKCm, aHcamOib, 3aMblcel,
sonniowenue, pearuzayus, Jlanebapo, Munck.
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In the modern view of creativity about the works of architecture, it is important to speak assessing not
so much their architectonic and aesthetic qualities, but also from the position of interpreting them as
original texts expressed in the unique language of architecture. These representations are expressed most
holistically in architectural ensembles, which have both a unique originality and their own destiny. One
of the outstanding ensembles of Belarusian architecture was the Minsk “Quartet” of 1. Langbard,
expressing the unity of fundamental spheres of national dignity — the Government, the Army, the Art,
Science. However, it approaches its nineties, having undergone strange transformations that adversely
affected its originally highly artistic merits, semantics and symbolism of its images. This circumstance
obliges to change the attitude to the outstanding characters of the centuries-old architectural chronicle of
the world. Therefore, decisions about the future of significant ensembles should be dominated not by
personal ambitions and benefits, but by a highly professional approach, where care and responsibility for
the common spiritual and artistic heritage prevail.
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