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B3zaumooeticmeue uenogexa c OKpysrcaroumum e2o npeoMemHuiM MUpom 6ce2oa ObLio 6 yYeHmpe
BHUMAHUA XYOOICHUKOS8 U NO-PAZHOMY UHMeEPnpemuposanocs. OcobeHHo 3mo 83aumooelicmaue
packpuliocs 6 dcanpe Hamiopmopma. CoepemeHHblll HAMIOPMOPM 6 KOHMeEKCme pa3eumus
0enopyccKo2o UCKyccmea ANAemcs Gblpa3umenbHbiM, MHO20SPAHHBIM, NOUCKOBbIM JHCAHPOM,
YmMo HeManio08adCHO Npu u3yyeHuu e2o ocobenrnocmeu. Cmanosienue OAHHO20 HCAHPA OMKPLLIO
HAMIOPMOPM 3AHOB0 OJi5i XYOOICHUKOB 8 C6A3U C BbIABIEHUEM OONbUUX BO3MONCHOCHE Ol
NAACMUYECKUX IKCNEPUMEHMO8 U 0KOOUPOBAHUIO CMbICIIO8.

Hamwopmopm 3anumaem 3Hauumoe mecmo 6 meopuecmee 0OelopyCCKUX XYOOUCHUKOS.
Asnaacy «mooenvioy HHugonucu, 30ecb cocpedomodeHvl O0HU U3 2NAGHbIX NPOOIeM. YUMo U KAK
uzobpasiceno,  QyHKYuonanvbuvle C8A3U 6 CMPYKMype KOMNO3UYUU KAPMUHbL, — KaAKue
3aKOHOMEPHOCTU ~ CYWECMBYIOm  MeXHCOYy OMHOUWEHUAMU NpeoMemos U npeomemos u
npocmpancmea u Op. Ha npumepe Hamiopmopmos MO#CHO NPOEOOUMb AHANU3 KOMNOZUYUOHHBIX
cucmem, JHCUBONUCHO20 A3bIKA U  UHMEPNPEmMayuio  XyO0OdCeCmeeHHblX 00pazos. Omo
00yCl061eHO He MONILKO HEe0OXOOUMOCMbIO UCCIe008aHUS HAKONIEHHO20 HCUBONUCHO20 ONbIMA
HAMIOpMOpmMa Kax U0a HCUBONUCU.

B cmamve paccmampusaiomcs 0cobeHHOCMU  HCaHpa HAMIOpMOpmMA 8 0OenopyccKou
cmankogoti xcusonucu 1990-2010-x 20006. Takawce npedcmasieHa munono2us 0AHHO20 HCAHPA
Ha COBPEMEHHOM Jmane e20 pa3eumusi 6 COOMEEMCMSUU C NPOBEOCHHbIM MASUCMEPCKUM
UCcne008aHueM.

Kniwouegvle cnoea: wnamiopmopm, CMAamKosas HCUBONUCH, 0OENOPYCCKOe UCKYCCMEO,
HOCMMOOEPHU3M, COBPEMEHHOE UCKYCCMEBO.
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The interaction of the man with the objective world around him has always been in the consideration
of artists and has been interpreted in different ways. Especially this interaction was revealed in the genre
of still life. Modern still life, in the context of the development of Belarusian art, is an expressive,
multifaceted, search genre, which is important in the study its features. Still life development has opened
a new life for artists, in connection with the identification of great opportunities for plastic experiments
and decoding meanings.

Still life occupies a significant place in the works of Belarusian artists. Being a “model” of painting,
the main problems are concentrated here: what and how are depicted, functional relationships in the
structure of the painting composition, what patterns exist between the relations of objects and objects and
space, etc. Using the example of still life you can analyze the compositional systems of the pictorial
language and the interpretation of artistic images. This is due not only to the fact that today the
accumulated artistic experience requires analysis.

This article discusses the features of the still life genre in Belarusian easel painting of the 1990-
2010s. Also presented is the typology of the still life genre at the present stage of its development in
accordance with the Master’s research.
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