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JacienaBanHe BpIgyjieH4ara macraursa XX crarojass:
apceHaJl Cy4acHbIX MeTaJalariYHbIX NabIX01ay

Hp1oyascki M. JI.
Yemanosa adykaywii “Biyeocki 03sapoicaynvl yrisepcimom ims 1. M. Mawspasa”, Biyebck

Y apmeixyne npasoosiyya ananiz komniekcy memaoddnaziunubix pacypcay, AKis 8blKapblCmoyearoyya
CYYACHbIM MACTAYMBAZHAYCTNEAM 01 0aciiedasanis macmaymea XX cmaz0003s, gpl3Havaeyya apcenan
MeMAadAanaziunblx NAOLIX00Ay, WMo HAtlboIbuL AONABa0ayb MIye npaysl.

Pazensoaroyya nexamopwia acabnieacyi 28anoyvli MemaddaiaeiyHblX KAHYINYLLL, Memaosl Ix
MbINAIa2izaysvli i 8bIKAPLICMAHKE 0] PAUWDHHI KAHKPIMHBIX 3a0ay. Ananizyroyya acabnieacyi eicmopuli
dacnedasanus macmaymea XX cmazo003s Y Kawmokcye pazeiyys memaoanozii, navamrosvbl dman
Gapmipasanna macmaymeasHayuvix Mmemaoay y cageykim macmaymsasnaycmee (1920-s 2adwt). Bascnae
3HAYUIHHE aymap Haddae 3MEeHAM ) Memaoala2iuHblx nadvlxo0ax oa ananizy macmaymea XX cmazo0o3ss,
ses3anbix 3 1970-mi eadami, xani yi He Ynepuvivio Cmagiyya 3a0a¥a CiHmI3y MACmaymeasHayubix
Memaoay, apeaniyHaed CHAiyus3HHA ix daemeHmay i mazuvimacyay. Cmanaynenne cmpyKkmypaniykaza i
CeMaHmMbIYHAea Memaoay ) 23mvl nepuiiad CHpulalad passiyyro y MACmaymedasHaycmee HAGYKosazd
KOMNJIeKCHA2A CICMIMHA2a naovixooy.

Pasensioaiouvt memaodanoeito daciedasanns macmaymea XX cmazo003s HA CYU4ACHbIM dmane, aymap
acabnieyo yeazy 3eapmae HA MidCObICYbINIIHAPHbL KOMNIEKCHbL NAObIX00, HA WLIPOKI KAHMIKCM
OYXOPHLIX YHIGEPCANI Y PIUbIUYLL A2YILHAU ObIHAMIKE PA3GIYYS CICMAPLIYHBIX NPAYICAY.

Knrouasvin cnoevt: macmaymeasnaycmea, XX cmazodose, memadanoeis, memao, GapmaibHa-
CMBLIICIbIYHDYI, 2ICMOPbIKA-NAPAYHATBHYI, NApayHaibHa-cynacmayisaibHbl, CMPYKMYPAnicyxi,
CeMAHMbIYHBL, CEMIAMbIYHbL, CAYBIANALTUHBL, KAMNAPAMbBIBICYKI Memadvl, KOMNJIEKCHbI CICIIAOMHbL AHAL3,
MIHCOBICYBINTTHAPHBL NAOBIXOO.
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An analysis of a complex of methodological resources which are applied by the contemporary art
critics to study the XX century art is conducted in the paper; an arsenal of methodological approaches is
singled out which correspond the purpose of the research.

Some features of the evolution of methodological concepts are considered as well as methods,
typology and application to solve definite problems. Features of the history of the XX century art studies
in the context of the development of the methodology are identified as well as the initial stage of shaping
art critic methods in the Soviet art critics (the 1920-s), maturation of the formal and stylistic and the
sociological analysis. The author pays special attention to the analysis of the transformation in the
methodological approaches to the XX century art analysis, which are connected with the 1970-s, when,
almost for the first time, the task is set to synthesize art critic methods, to organically join their elements
and possibilities in the art phenomena analysis. The inclination to analyze the art language in that period
fostered the development the structuralist and the semantic methods and, finally, facilitated the
development of the scientific complex system approach in art critics.

While analyzing the methodology of the XX century art studies at the present stage the author pays
special attention to the interdisciplinary complex approach, to the aspiration to consider art in the wide
context of spiritual universals as general dynamics of the development of historical processes.
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