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B3anmopeincTeue apxXuTeKTypHbIX dopm
M MOHYMEHTa/IbHO-AEKOPaTUBHOIo MCKYCCTBA
BO BTOPOIi1 nosioBuHe XX Beka
(Ha npumepe MOHYyMeHTaNbHbIX Npou3BegeHuii B. Mpagko)

3eHbKoBa M.A.
Kuesckasa eaocydapcmeeHHaA akademus 0eKopamueHOo-rpuKnadHo20 UCKyccmea
u ousaliHa umeHu M. bolivyk, Kues

MaTtepuanom unccnefoBaHMA NOCAYKUAU NPOU3BEAEHUA MOHYMEHTaNbHOro W306pa3nTesibHoro
MCKyccTBa  BTOPOM NosoBMHbI XX BeKa aBtopcTBa B. Mpsagako, KoTopble, Mo 06lieMy MHEHWIo
nuccnegosartenei, NpeacTaBAAT HECOMHEHHbIN MHTEpeC ANA UX OCMbICAEHUA.

ABTOpP BbIABMA M NpoaHaNM3MpoBan ycnosua, Haubonee cnocobCTByolWME TAPMOHUYHOMY CUHTE3Y
Pa3NNyHbIX BWUAOB WCKYCCTBA B TBOPYECKMX MPOAYKTaX KOMMIEKCHOIO XapakTepa, K KOTopbiM
nNpuHaaneskat npousseneHNa MOHYMEHTaNbHOro McKyccTBa. dopmupoBaHMe TEOpPUM COBPEMEHHOM
MOHYMEHTA/IUCTUKKN KaK B YKPAaUHCKOM UCKYCCTBOBEAEHWUN, TaK N B TEOPUU UCKYCCTBOBEAEHNA B LIE/IOM
Ha coBpeMeHHOM 3Tane ABUA0Cb aKTyabHbIM.

MpoBeAeHHbIN aHaNMU3 NOATBEPXKAAET, YTO B3aMMOCBA3N apXUTEKTYPHbIX GOPM U MOHYMEHTANbHO-
OEKOPaTMBHOrO MUCKYCCTBa BO3MOMHO [OCTUYb PasHbIMK MYTAMWU, CPeAM KOTOPbIX KOMMIEKCHOoe
YHUPULMPOBAHHOE pelueHne putmos, Gopm, 06BEMOB U MmacwTaboB U T. 4.; BBEAEHME AOMUHAHTbI —
npousBefleHUA MOHYMEHTa/IbHOrO WCKYCCTBA, KOTOPOE CTAaHOBUTCA KOMMO3MLIMOHHbIM LEHTPOM
apXuUTeKTypHoro obbekTa, n ap. MNpu sTom paboTa TaHAEMA XYAOMKHUKA U apXMTEKTOPA YXKE Ha CTaguu
NPOEKTUPOBAHMA  KOMIJIEKCHOTO  MOHYMEHTa/IbHOro  Ob6beKTa  CyLWeCTBEHHO  crnocobcTteyer
GOPMUPOBAHNIO TAPMOHUYHOTO CUHTE3a APXUTEKTYPHOTO U MOHYMEHTA/IbHOrO M306pasnTenbHOro
NCKYCCTB.

KnioueBble cnoBa: MOHYMEHTa/IbHOE WCKYCCTBO, M306pasuTeslbHOE MOHYMEHTa/lbHOE WCKYCCTBO,
APXUTEKTYpPaA, CUHTE3 UCKYCCTB, MOHYMEHTA/IMCTUKA YKPauHbI.
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The research is based on a monumental visual art of the second half of the twentieth century by V.
Pryadko, which to researchers is of great interest for reflection and theoretical aspect.

During the research, a set of methods was used, including both general scientific (observation,
description, comparison and generalization) and private scientific (semiotic method and structural and
functional analysis) methods.

The purpose of the article is to identify and analyze the conditions that most contribute to the
harmonious synthesis of various types of art in creative products of a complex nature, which include
works of monumental art. The relevance of this topic is due to the continuing formation of the
theory of modern monumentalism both in Ukrainian art history and in the theory of art history in
principle.

The analysis confirms that the relationship between architectural forms and monumental and
decorative art can be achieved in different ways, including a comprehensive unified solution of
rhythms, forms, volumes and scales, etc.; the introduction of a dominant, that is of a work of
monumental art that becomes the compositional center of an architectural object, etc. At the same
time, the work of the artist and the architect tandem already at the design stage of a complex



monumental object significantly contributes to the formation of a harmonious synthesis of architectural
and monumental fine arts.
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