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ApamaTtypruyeckas ocHOBa
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TBOpPYECTBO HapoAHOro 6aTneeyHoro TeaTpa KyKon, ABAAIOWErocs Ha NPOTAXKEHUM MHOTUX CTONIETU
BbIPa3MTeIEM 3CTETUYECKOIO M COLMANbHOIO ONbITa HAPOAa, OKa3blBaeT HEMOCPEACTBEHHOE BMAHME HA
pa3BuTHE NpPoPeccUoHaNbHON Benopycckoi ApamaTyprum, B KOTOPOW MHTepecHbIM 06pa3om HaxoaaT
NPMMEHEHME CHOXKeTbl U 06pasbl 3Toro TeaTpa. lMpobnrematuka cTaTbM CBA3aHa C TpaHchopmaumei
TPagUUMOHHBIX GOPM WCKYCCTBA TeaTpa KyKoJ, NEPECMOTPOM ApamMaTypruyeckoi COCTaBAAoLWEN
CMEeKTakNA, 4yTo 6e3 A0/KHOTMO HAy4YHOro M3yyeHWs MOMKET MPMUBECTU K JIULIEHUIO XY[AOMKECTBEHHO-
3CTETUYECKON NOTPebHOCTU U NAENHO-CMbIC/IOBOIM HAaNnOAHEHHOCTN baTneeyHoro gencTemna. B craTbe
packpbiBaeTca cneuuMouKa ApamaTypruyeckoil CTOPOHbI CMEKTaKNAa B WMCTOPUMYECKOM npoLecce
pasBUTUA BaTneeyHoro TeaTpa; aHa/IM3NPYIOTCA COBPEMEHHbIE KYKO/IbHbIe MPeACTaBAEHUSA, B KOTOPbIX
BOCCO34al0TC KaHOHWYECKMe TeKCTbl M 06pasbl MuUcTepuanbHolt apambl «Llapb Upog». O6HoBAEHME
coep:KaHua penepTyapa U Gpopmbl 6aTNeNKM C UCNONb30BAaHUEM HOBbIX BbIPasUTENbHbIX CPEACTB Ha
TeaTpasibHOW CUEHe NPOoUCXOAMUT Mo TUMNY ee CTUIM3aLNKN, NOSTOMY B6e/10PYCCKUIA HAPOAHbIM TeaTp KyKon
M CeroaHs npoao/iKaeT OblTb TEeCHbIM 00pa3soM CBA3aH C HACTOAWEN KU3HbIO, OpraHMYEecKu
BMUCbIBAETCA B HOBYIO PeasibHOCTb U MHTEPNPETUPYET ee NocpenCcTBOM OOHOBEHMA ApaMaTyprMyecKkoi
cocTaBafowWwelr cnekTakna. Ha ocHoBe HakonneHHoi ¢akTorpadmm cueHnyeckoro ob6bHoBAEHMA
6aTNelikn1 packpblBaloTCcA cnocobbl peuHTepnpeTaumm mucTepuanbHol gpambl «Llapb Upoa».

KnioueBble cnoBa: gpamaTyprus 6atieeyHblx NpencTaBneHuid, TeaTp KyKon 6atneika, 6enopycckan
6aTneika, TeaTpasbHoOe TBOPYECTBO.
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The creativity of the national Batleika puppet theater, which for many centuries has been an
expression of the aesthetic and social experience of the people, has a direct impact on the development
of professional Belarusian dramaturgy, in which the plots and images of this theater find interesting
application. The issues of the article are related to the transformation of the traditional forms of art of
the puppet theater, the revision of the dramturgy component of the play, which, without proper
scientific study, can lead to the deprivation of the artistic and aesthetic need and the ideological and
semantic fullness of Batleika action. The article reveals the specifics of the dramaturgy side of the play
in the historical process of development of Batleika theater, analyzes modern puppet shows in which
canonical texts and images of the mysterious drama “King Herod” are recreated. Updating the content
of the repertoire and Batleika form using new expressive means on the theater stage takes place
according to the style of its stylization, therefore, the Belarusian folk puppet theater today continues to
be closely connected with real life, organically fits into the new reality and interprets it by updating the
dramaturgy component of the performance. Based on the accumulated factography of the scenic
updating of Batleika, ways of reinterpreting the mysterious drama “King Herod” are revealed.
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