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OcHOBHble nepuoapbl
B PAa3BMTUM }KEHCKOro obpasa
B KUTaMCKOM UrpOBOM KMHO B XX BeKe

Mo YrxaHion
YupexmoeHue obpazosaHus «besnopyccKkas eocyoapcmeeHHaa akademus uckyccma», MuHck
3anadHo-Kumalickuli nedazozuvecKull yHusepcumem
(China West Normal University), HaHb4yH

B cTaTbe pPacCMOTPEHO BAUAHUE KYAbTYPHbIX, WUCTOPUYECKUX, COLMANbHbIX, MNOJAUTUYECKUX W
3KOHOMMYECKMX PaKTOPOB Ha TpaHCPOpMaLMIO KEHCKOro obpasa B UrpoBOM KMHO KuTas. BblgeneHsbl 1
OXapaKTepM30BaHbl YETblpe OCHOBHbLIX MEPMOAA B Pa3BUTUM KEHCKOro 06pasa B KUTAMCKOM UIPOBOM
KMHo B XX Beke. 1) 1905-1921 rr. — Ha4yanNbHbIN NepuUoa, CTAHOBNEHUA XKEHCKOro obpasa, KOTopblii
XapaKTepusyeTcs NOSBAEHUEM MEPBbIX MEHCKMX 06pa3oB M MX Pas3BUTUEM OT MOJIHOTO OTCYTCTBUA,
BOM/IOWEHNS abCTPaKTHbIX CMMBOJIOB, Obpasa-Baccasia, 3aBUCMMOINO OT MYXKCKOro MNepcoHarka Ao
HE3aMEHMMOWN POAU C KOHKpPEeTHoW nosuumeint B dpunbme. 2) 1922-1937 rr. — nepuos CTaHOBAEHUS
NMOJIHOLEHHOTrOo »eHcKoro obpasa. B aTo nepmoa Ha aKpaHe chopmupoBancs obpas KeHLWMHbI, KoTopas
MMEET CBOIO BaXKHYIO, LLe/IOCTHYIO M OYeHb OnpeneneHHyo nosuuuio B ¢puabme. MeHCKMn NepCcoHax
ABNAETCA HEOHXOAMMBIM ANA NOJHOUEHHOIO PasBUTUA CHOXKETa U Tenepb YyKe HUKOrAa He BbINOHAET
OEKOPATMBHYO GYHKUMIO, HECMOTPA Ha TO, YTO KEHCKUIA 06pa3 Ha 3KpaHe Bce elle onpepenanca
MYXCKMM MepcoHa)kem B KapTuHe. 3) 1937-1949 rr. — nepuoa coumnanbHon TpaHCHOPMaLUM 3KEHCKOTro
obpasa. log BAMAHMEM BOEHHOro nepuoaa chopmMpPoBaNCA 006pa3 KEHLWMH, KOTOPbIe aKTUBHO
Y4acTBYIOT B BOMHE COMPOTUB/JEHUA WU CTpemAaTca K cBobogHon nobBM, nosaBuaucb 06pasbl
«BOUTE/IbHULLY U «MYYEHWL,», HAPaBHE C MYXXYMHAMKN Hecylwme Bpems BOEHHOIo BPeEMEHMW; BNEPBbIe Ha
KUTAaiCKOM KWHO3KpPaHe MOoABAAKTCA WMAEM HEe3aBUCMMOCTM M PABEHCTBA JKEHLWMH, ChoCcObHbIX
CaMOCTOATE/IbHO peluaTb Npobsiembl U OTBepraTb counanbHoe gasneHue. 4) 1949 r. — HacTosee Bpems
— Mepuos NAPAZIMCTUYECKUX MKEHCKUX 06pasoB. lMonuTuyeckme, 3KOHOMMYECKME, COUMasbHble U
KY/bTYpHble M3MeHeHMs B KuTae Ha KMHO3KpaHax crnocobctBoBann ¢GOPMMPOBAHUIO OYEHb
Pa3HOCTOPOHHMUX KEHCKUX 0O6pPa3oB, KOTopble ABAAANUCH, NO CYTU, OTPaXKEHMEM BCeX 3TUX NPOL,ECCOB.
3To 06pasbl CaMOCTOATE/NbHbIX, BAYMUYMBLIX, CME/bIX W CMNOCOOHbIX MEHLWMH, COOTBETCTBYIOLLMX
BPEMEHMN, B KOTOPOM OHU }KMBYT.

KnioueBble cnoBa: KMHO XX BEKa, UITPOBOE KMHO, KUTANCKOE KMHO, YKEeHCKNIM 06pas, KeHCKuii obpas B
KMHO, 3BOJIIOLMSA KEHCKOro ob6pasa B KMHO, Mepmoabl Pa3BUTUA }KEHCKOTo 0bpasa B KMHO.
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The article considers the influence of cultural, historical, social, political and economic factors on the
transformation of the female image in the feature films of China. Four main periods in the development
of the female image in Chinese feature films in the twentieth century are distinguished and
characterized. 1) 1905-1921 — The initial period of the formation of the female image, which is
characterized by the appearance of the first female images and their development from a complete
absence, the embodiment of abstract characters, an image of a vassal dependent on a male character,
to an irreplaceable role with a specific position in the film. 2) 1922-1937 — The period of formation of a
full-fledged female image. During this period, the image of a woman who has her important, holistic and
very specific position in the film formed on the screen.

A female character is necessary for the full development of the plot and now never performs a
decorative function, despite the fact that the female image on the screen was still determined by the



male character in the film. 3) 1937-1949 — The period of social transformation of the female image.
Under the influence of the war period, the image of women who actively participate in the
resistance war and strive for free love has formed, the images of “women-warriors” and “women-
martyrs” have appeared, which, along with men, bear the burden of wartime; for the first time on the
Chinese movie screen there are ideas of women’s independence and equality, who are able to
independently solve problems and reject social pressure has appeared. 4) 1949 — present time — The
period of pluralistic female images. Under the influence of political, economic, social and cultural
changes in China, very versatile female images began to appear on the movie screens, which were
essentially a reflection of all these processes. These are images of independent, thoughtful, courageous
and capable women, corresponding to the time in which they live.
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