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FpadpPpuTn Kak asneHne nckyccrsa benapycum
KoHua XX — XXI BeKa

Hosuk AJ1.
YupexmcoeHue obpazosaHusa «besnopycckuli eocydapcmeeHHsbIll yHusepcumem
Kynemypbl u uckyccme», MUHCK

B Hay4HoOWM cTaTbe rpadpPpuT NO3NLMOHMPYETCA KaK aKTyanbHOe ABAEHUE UCKYcCTBa benapycn KoHua
XX — XXI Beka. OCHOBHOW MCCNenoBaTeNbCKUN MHTEPEC NPOCTMpPaeTcs B 061acTM M3yYyeHMa BOMPOCOB,
KacatoWwMxca TeOpeTUYecKkoro 0H6OCHOBAHMA CMbICNIOBbIX KOHCTPYKTOB rpadpduTn Kak CcOBPeMeHHOM
$GOpMbl  MOHYMEHTANbHOM KMBOMWUCK, TMNYTEN €ro MUCTOPUYECKOro pasBuTMA B 3apybexHoin u
OTEYECTBEHHOM XyA0XKEeCTBEHHOM NpPaKTUKe. B cBA3M € HEOBXOAMMOCTbIO NpeacTaBuTb rpadpduTn Kak
ABNEHME MCKyccTBA KOHU@ XX — XXI BeKka aBTOPOM YTOYHAETCS COBPEMEHHOE CMbICN0BOE
HanosHeHMe MNOHATUA «rPaddUTU», KNACCUPULMPYIOTCA COBPEMEHHbIE CTUAM U TEXHUKM UCMONHEHMA
pUCYHKOB Ha TeppuTopumn Benapycn  («Thow up», «Wild Style», «Daim style», «Character»),
aKUEHTUpPYeTCA BHUMaHWE HA HaMbonee XapaKTepHbIX BapwaHTax WX peanusauuu. oayvepKusaeTcs
TEMATUYECKOE W CTUAMCTMYECKOe pasHoobpasve uHAMBMAYyanbHbIX (EBreHnin Matioto (Cowek),
EereHunit Coctopa (Mutus) n gpyrme) u kKonnektueHblx (HoodGraff, StreetSkills, Hutkasmachnaa,
Youfeelmyskill, TAKTAK) paboT 6enopycckux XyAOXKHUKOB rpadpdutu. B KauectBe 61aronpuaTHbIX
ycnosuid gns passutua rpaddutn B benapycu oueHmsaotcs pectmBanm yaMUHOro nckycctea («Meeting
of Styles», «Street Instinct», «Vulica Brasil», «Urban Myth»), B pamkax KoTopbix npoucxoauTt
peann3auns TBOPYECKMX 3aMbIC/IOB OTEYECTBEHHbIX M 3aPYyOENKHbIX XYAOXKHWKOB, NONYyAApU3NpYyeTCA
NCKYCCTBO rpaddMTH, OCYLLECTBAAETCA MEXAYHAPOAHDLIN KYNbTYPHbIN 0OMEH.

KnioueBble cnoBa: ropoackaa cpepa, rpaddutv, MOHYMEHTasIbHasA KMBOMWUCb, Mypan, yan4yHoe
MCKYCCTBO.
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In a scientific article, graffiti is positioned as a current phenomenon of the art of Belarus in the late
XX — XXI centuries. The main research interest extends to the study of issues related to the theoretical
justification of semantic constructs of graffiti as a modern form of monumental painting, the ways of its
historical development in international and native art practice. In connection with the need to present
graffiti as a phenomenon of art in the late XX — XXI centuries, the author clarifies the modern semantic
content of the concept of “graffiti”, classifies modern styles and techniques for performing drawings in
Belarus (“Thow up”, “Wild Style”, “Daim style”, “Character”), focuses on the most characteristic options
for their implementation. The author of the article emphasizes the thematic and stylistic diversity of
individual (Eugene Matyuto (Cowek), Eugene Sosyura (Mutus) and others) and collective (HoodGraff,
StreetSkills, Hutkasmachna, Youfeelmyskill, TAKTAK) pieces by Belarusian graffiti artists. Street Art
Festivals such as “Meeting of Styles”, “Street Instinct”, “Vulica Brasil”, “Urban Myth” are evaluated as
favorable conditions for the development of graffiti in Belarus, within the framework of which the
creative ideas of native and international artists are implemented. Street Art Festivals popularize graffiti
and foster international cultural exchange.
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