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LLUn3uMH AHYY KaK obpasel, MHHOBaL U
B COBPEMEHHOI TeaTpasbHOWU apXUTEKType
Kutasa

Xao UaHb
YupexdeHue obpazosaHus «benopycckuli 2ocydapcmeeHHsili yHusepcumem
Kynemypbl u uckyccme», MUHCK

B cTaTbe paccmaTpmBaeTCa YHUKaAAbHbIA 06pasel, COBPEMEHHOM XyA0KeCTBEHHOM NpPaKTUKKN Kutas —
WWL3WH AHYY. ITO NpeacTaBieHWe MOoJ OTKPbITbIM HEGOM, KOTOPOe OpraHM30BaHO B KOHKPETHOM
MECTHOCTH, C Y4ETOM reorpaduyecknx n STHUYECKUX 0cobeHHoCTel pernoHa. Co3gatenu WUsLMH AHYY
OpPraHM30BbIBAOT KpPyNHOMacwTabHoe npeacTaBiAeHME, B  KOTOPOM 33JeliCTBYeTCA OrpoOMHOEe
KOJIMYECTBO apTMCTOB, BblPa3nTe/ibHble CPeACTBa PasHbIX BUAOB MCKYCCTBA, HOBAaTOPCKME TEXHOMOIMUM.
ABTOp CTaTbM aHaAM3MPYET LWMK3LMH AHYY C NO3MUMM  TeaTpasibHOM apXUTEKTYpbl, BbIABASET
KOHCTPYKTUBHbIE 0CODEHHOCTU, XapaKTEPU3YET CTUNUCTUYECKOE PELIEHNE N AEKOPATUBHYIO cneunduKy,
onpeaenseT B3aMMOCBA3b C OKPY)KAIOWMM NaHAWadTOM, a TaKXKe OocCBelaeT oTAe/NbHble crnocobbl
KayeCTBEHHOM aKYyCTMKM B MPOCTPAHCTBE NOA4 OTKPbITbiM Hebom. [aa  Kaxkaoro nopobHoro
npeactasneHna B KuTtae cospgaerca coBCTBEHHOE TeaTpasibHOE COOPYXKEHWE, KOTOpOoe OpraHWYyHO
BMMUCLIBAETCA B OKPY!KAOWMI NaHAWadT, UMUTUPYET HEPYKOTBOPHOE MPOCTPAHCTBO, HO He HapyLllaeT
€CTEeCTBEHHYIO Mpupogy W ObiT XUBYLWMX pPagomMm awogen. B cTaTbe BblAB/EHbl HaUMOHajbHble
0COBEHHOCTU KWUTANCKOM TeaTpasibHON apXUTEeKTypbl. OTAEeNbHbIE WU3UMH SHYY PacCMaTpuUBalOTCA B
CPaBHEHMM CO CXOXUMWU €BPOMENCKUMM TeaTpamu MoJ OTKPbITbIM HeGOM. BnepBble B COBPEMEHHOM
WCKYCCTBOBEAEHUM TeaTpasibHasA apXMTEKTypa LWMU3MH  AHYY aHa/AM3UPYeTCA B KOHTEKCTe
NOCTMOZEPHM3MA, KOTOPbIM BOMAOLWAETCA B KUTAUCKOM XyA0KeCcTBEHHOM NpakTMKe B XX| Beke.

KnioueBble cnoBa: TeaTpa/sbHaA apxMTEKTypa, TeaTp MOA OTKPbITbIM HEeBOM, WU3UMH SHYY,
KUTalCKaa coBpeMeHHas XyA0XKeCcTBeHHas NpakTnKa, MOCTMOAEPHMN3M.
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The article discusses a unique example of contemporary art practice in China — Shijin Yanchu.
This is an open-air performance that is organized in a specific area, taking into account the
geographical and ethnic characteristics of the region.

The creators of Shijin Yanchu organize a large-scale performance in which a huge number of artists
are involved as well as expressive means of various types of art, innovative technologies. The author of
the article analyzes Shijin Yanchu from the perspective of theatrical architecture, reveals design
features, characterizes the stylistic decision and decorative specifics, determines the relationship with
the surrounding landscape, and also highlights individual methods of high-quality acoustics in open-air
space. For each such performance in China, its own theater is created, which organically fits into the
surrounding landscape, imitates a miraculous space, but does not violate the nature and life of people
living nearby. The article reveals the national characteristics of Chinese theater architecture. Some
Shijin Yanchu are considered in comparison with similar European open-air theaters. For the first time
in modern art criticism, the theater architecture of Shijin Yanchu is analyzed in the context of
postmodernism, which is embodied in the Chinese art practice in the 21st century.
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