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M CTOPpUKO-UCKYCCTBOBEIUECKUN KOHTEKCT
B M3YUYCHHUM €CTECTBCHHBIX HAYK

Apmanckuii E. 5.
Vupeocoenue obpazosanus « Bumebckuii 20cy0apcmeennblil yHUSepcumen
umenu I1. M. Maweposa», Bumeock

CraThs MOCBSIIEHA BBISBICHUIO M TEOPETUYECKOMY OOOCHOBAHHIO METOJOB KOHTEKCTHOI'O
0o0y4YeHHUs1  ydalllUXcsi  XYJ0KECTBEHHBIX KJIACCOB OCHOBAM €CTECTBEHHBIX Hayk. B Hel
packpbIBaeTcs crienudrka NcuxopU3n0IOTHYECKUX 0COOCHHOCTEH yJalluXcsl XyJ05KEeCTBEHHBIX
KJIACCOB M TOAXOJIbl K OpraHu3anuy 00y4eHHs €CTECTBEHHOHAyYHBIM y4eOHBIM IpeAMeTaM Ha
UX OCHOBE.

B cratse npencraBieHbl pa3nudHbie (OPMBI  BKIIOUEHHS] HCTOPUKO-HCKYCCTBOBEIUECKOM
uH(pOpMalMK B TIPOIECC 00YUEeHHsI €CTeCTBEHHOHAYYHBIM y4eOHBIM MpeaMeTaM, pacKpbIBaeTCs
conepkanue (haKyJIbTaTHBHOTO Kypca «XUMHS B PYKax XYIOKHUKay. OTnuuurenbHOM
OCOOCHHOCTBIO 3TOTO Kypca SIBJISE€TCA TO, YTO OH IMPEANOJaraeT WHTErpalui0 XUMUU H
HUCKYCCTBAa HE TOJBKO HA TEOPETHYECKOM YpOBHE (IIyTE€M TMPOBEICHUS C YYaIIUMUCS
COOTBETCTBYIOIIUX Oecell, paccKa3oB, pelleHus MpoOJEeMHBIX 3aqad W Jp.), HO U Ha OCHOBE
MMpOBCACHUA YYCHHYCCKOI'O OJOKCICPpUMCHTA XI/IMI/IKO-I/ICKyCCTBOBeI[qCCKOfI HaITpaBJICHHOCTHU.
Kaxnoe akynpTaTuBHOE 3aHATHE Kypca MOCBSIIEHO MOTYyYEHHUIO OompeseseHHor kpacku. [Ipu
9TOM YyYalmueCd 3HAKOMATCA C KapTUHaMH BCJIMKHX MACTCpOB, HCIIOJIB30BABHIMX IIPU HX
CO3IaHUU JAaHHBINA KPaCHUTEIIb.

B cratpe nmeranbHO omucaHa METOAUKA MPOBENEHUS (aKyJIbTaTUBHOIO 3aHATHS Ha TEMY
«OKuBonuch B CMHUX TOHax». B Xole Hero ydamuecs 3HaKOMATCS C MUTMEHTaMU Kpacok
CHHETO IIBETa, I/ICTOPI/ICI;'I HUX OTKPBITUA W HUCIOJB30BAHUEM B KHWBOIIUMCU ITa6mo Ilukacco u
Orrocta IIsepa Penyapa. [Ipu aToM ocoboe BHUMaHUE yaensieTcsl OEpIMHCKON 1a3ypH, KOTOPYIO
y4alecsi CaMOCTOATEIbHO CUHTE3UPYIOT.

KiioueBble cJjI0Ba: KOHTEKCTHOEe OOyueHHE, XYyJO0’KECTBEHHBIE KIACChl, OOyueHUE
€CTECTBEHHBIM HayKaM, )uBoMuch, [1abno [Mukacco, Ortoct [Isep Penyap.
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The article centers round the discovery and theoretical substantiation of the methods of
context teaching art students the bases of natural sciences. It reveals the specificity of psycho-
physiological features of art students as well as approaches to setting up teaching natural
science subjects on their basis.

Different forms of inclusion of historical and art information into the process of teaching
natural science academic subjects are presented in the article, the contents of the optional
course of Chemistry in the Artist’s Hands is revealed. A distinctive feature of this course is that it
presupposes integration of Chemistry and Art not only on the theoretical level (talks with
students, stories, problem solving etc.) but also on the basis of the student experiment of the
chemical and art direction. Every optional class of the course deals with making a certain color.

The students get acquainted with canvases of great artists who used a certain color when
painting them.



The method of the optional class of Painting in Blue is described in the article. In this class
students get acquainted with pigments of blue, the history of their discovery and application in
the painting of Pablo Picasso and Auguste Pierre Renoir. Special attention is paid to Prussian
blue which students themselves synthesize.
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