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Hapoxnoe
NEKOPATUBHO-IIPUKIIATHOE UCKYCCTBO
U MY3bIKQIbHBIE HHCTPYMEHTBI 0€JI0PYCCKOTO
Hapoaa kKoHna XIX — Hayama XX Beka:
KOMIIapaTUBHBIA aHAJIU3

Kousiro A. B.
Yupeorcoenue obpasosanus «I poonenckuii 2ocyoapcmeeHHblil YHUgepcumem
um. Anxu Kynanory, I poono

Cmamuvs noceaujeHa 63auMocesis3u HAPOOHO20 O0eKOPAMUBHO-NPUKIAOHO20 UCKYCCMBA U
MY3bIKAILHBIX UHCMPYMEHMO8 OelopyCcCKO20 HApoOad HA uX ONUMENbHOM RYMU pazeumus. Imu
8UObL UCKYCCMB NOOYUHEHbL 00WUM UYeisiM X)YO0HCeCmBeHHO020 meopiuecmed. Bzenao na oono
UCKYCCMBO CKB8O3b NPUMY OPY2020 pacuiupsem epanHuybl ocnpusmus. Bnympu kasxcoozo euoa
uckyccmea (HapoOH020 0eKOpaAmu8HO-NPUKIAOHO20 U MY3bIKAILHbIX UHCIPYMEHMO8 Oelopycos)
nPOUCX00am npoyeccohl ougpgepenyuayuu u unmezpayui, Kaxcovill 6ud, Onepupys ceoumu
8bIPA3UMENbHBIMU CPEOCBAMU, CIMPEMUMBCSL 8bISABUMb C8OI0 COOCMBEHHYIO CReyUGUKy u 8 mo
JHce 8peMsl Kaxtcobvlll 8UO UCKYCCMEa OMKPbIm 071 0002aueHust Xy00HCeCmeeHH020 NOMEeHYUaLd
HOCPeOCmBoM 83auMoOelicmeus U 83aumosiuanus. Ha mnozouucnennvix npumepax OauHuIX
8UO08 UCKYCCME NPOBEOEHO KOMNAPAMUBHOE UCCed08anue apmedakmos, noomeepHcoarouux
KaK 6HewHee, maxk u 0Oolee 2nyOuUHHOe 83aumooelicmeue 8 KYIbMYPHOM Oblmosanuu
benopycckozo Hapooa 6 konye XIX — nauane XX 6.

Knrouesvie cnosa: xomnapamugnoe ucciedosauue, 0e10pyccKkoe HApOOHOe OeKOPaAmueHo-
NPUKIAOHOE UCKYCCMBO, DenopyccKue HApOOHbLE MY3bIKAIbHbIE UHCTPYMEHNbL.
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The article focuses on the relationship of folk arts and crafts and musical instruments of the
Belarusians in their long-term development path. These art forms are subject to the general
objectives of artistic creativity. A look at art through the lens of another one extends the
boundaries of perception. Within each type of arts (folk arts and crafts and musical
instruments of Belarusians), there are processes of differentiation and integration, each kind of
arts with its expressive means, seeks to identify its own specificity and at the same time every art
is open to the enrichment of the artistic potential through interaction and mutual influence. A
comparative research of artifacts was conducted with numerous examples of those arts, which
prove both external and more in-depth cooperation in the cultural existence of the nation in the
late XIX — early XX centuries.
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