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Cuenorpadus cnekrakiein Buranusa bapkoBckoro

KotoBuu T. B.
Vupeorcoenue obpazosanus « Bumebckuii 20cy0apcmeenHblil YHUSEp CUmen
umenu I1. M. Maweposa», Bumeock

Ocenvio 1997 2. Konacosckuit meamp e6ozenasun pescuccép B. M. Baprxosckuii. On coedunun
«B0ILIMOBY 0V2Y» COBPEMEHHOCIU U NepebiX Ce30H08 meampa 6 Bumebcke 6 omxode om cnocobog
CYEHUUECKO20 8ONOWEHUs. OBIMOBO-NCUXONO2UYECKUX CHEKMAKIEU.

Koeoa 2o6opam o pescuccépe B. Bapxoeckom, ecezda umeiom 8 6udy NOUCK HA NYMSX 3a PAMKAMU
KAACCUYEeCKO20 meampa, mam, 2oe 2i1a6HOe PACHONONCEHO He 8 Clodjceme, He 60 63AUMOOMHOULEHUSIX
nepcouadiceli u dadce He 8 NOOMEKCAX, d 8 NEPeNUBAX C8emda NOO KOJLOCHUKAMU, 8 ULOPOXAX OUBHO20
38yKa 20e-mo y 3a0HUX KYJIUC U, CAMOE 2lasHOe — 6 HNPeOelbHOlU UCKPEHHOCMU 2epoes, 20MOGblX
Pazeosapusams o 3pUMENIMU O C80EM YMASGHHOM U MOJbKO c80ém. Pesicuccép uacmo evicmynan xax
cyeHozpagd 6 CBOUX CYEHUUEeCKUX NPOeKmAax, 0OHAKO, eClu OH paboman ¢ U38eCmHbIMU Oel0pyCCKUMU
cyenozpapamu, mo u 8 MaxKux CIy4asx OH OKA3bIBAICs He NPOCTO COABMOPOM UOel, HO U ONPEOeSLL MY
uoero, omoasas Opy2oMy 803MO*CHOCHb €€ PA3BUMUSL.

B cmamve ananuzupyromes npunyunsl nocmpoenus cyerozpaguu 8 nocmanogkax B. baprosckozo
8UMEOCKO20 Nepuodda e2o meopuecmad.

Knrouesvie cnosa: cyenozpausi, yeem, nocmano8ouHble RPUHYUNBL, CIHUTIEEbLE 0CODEHHOCTI.

Stage Design of Vitaly Barkovski’s Performances

Kotovich T. V.
Educational Establishment «Vitebsk State University named after P. M. Masherovy, Vitebsk

In the autumn of 1997 Kolas Theater was headed by V. M. Barkovski. He joined the «volt arcy of the
contemporary times with first seasons of the Theater in Vitebsk in the departure from stage design
implementation ways of household and psychological performances.

When director V. Barkovski is mentioned, the search behind the frameworks of classical theater is
always meant, where the main is located not in the story, not in the interrelations among characters and
even not in implications, but in playing of the light under the grates in whispers of magic sound
somewhere at back scenes and, which is most important, in the sincerity of heros, who are ready to talk to
the spectators only about their own, their secret. The director was often a stage designer in his stage
project, however, if he worked with outstanding Belarusian stage designers he wasn 't just and coauthor
of the idea but shaped this idea and gave the other the opportunity to develop it.

Principles of building stage design in V. Barkovski’s performances of the Vitebsk period of his work
are analyzed in the article.
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