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Cepreesa H. B.
Yepkacckuti cocyoapcmeenusili mexnonrocuieckutl ynusepcumem, Hepracol

B oannot cmamve npedcmasnen anaiuz oowux mpanc@OopmMayuoOHHbIX MeHOEeHYUl UHOYCIMPUATLHOZO
OuU3aliHa 8 YCI08UAX HOPMUPOBAHUSL HOBOU NOCMUHOYCHIPUATLHOU 00WECEEHHOU udeonouu. Imo
nepuod Kpusuca MexHOKpamusmMa u Hapacmaioujell aKmyaibHOCmu 2YMAHUMAPHbIX MUpOo8O33pPeHUl],
KOMOPYbIll HAYA PA36UBABCS CO 8MOPOT NOA08UHBL XX 6eKa U NPOOOIICAeMcst N0 HACTOsIUee BPeMs.

Buisgnerno, umo Hosoe KoHyenmyaivHoe HANOIHEHUe COBPEMEHHOU OU3AUHEPCKOU OesmenbHOCmu
CB3GHO C NOHUMAHUEM 2aAPMOHUU KAK 80CCO30AHUEM CO2NACOBAHHLIX G3AUMOCEs3ell UHOUBUOA C €20
NPUPOOHOU U KYIbMYPHO-0YX08HOU cpedotli. E2o ocnosHoll omauuumenvHol 0coOenHOCMbIO A81emcs
opuenmayus Ha nompedumens Kax Ha unousudyaivbHocms. Ha npaxmuxe smo evipasicaemcs ¢ omkase
Om  KPYNHOCEPULIHO20  HPOU3BOOCMBA  20MOBbIX NPOEKMHbIX  NPedNiodcenuti ¢ 000OueHHbIMU
nonvzosamenvckumu  xapakmepucmuxamu. Ilosensemess  6onee  GHUMamenbHOe — OMHOUIEHUE K
IMOYUOHATBHBIM,  NCUXONOSUHECKUM, IPSOHOMUUECKUM U  MEXHOLOSUYECKUM  XAPAKMEePUCuKam
0bvexmog ouszatina. CywecmsenHoe Mecmo 6 COOepICAmenrbHOM HANOJIHEeHUe NPOeKmHO20 Npoyecca
OMBOOUMCSL  BONPOCAM — IKONO2UU, ~ COYUOAOSUU,  IMHUYECKOU, HAYUOHATLHOU U  KYAbMYPHOU
udenmughuxayuu. B yenom mvl Modiscem 0603HAUUMb COCMOABUEECS ABTEHUE COBPEMEHHO20 OUZALHA CO
cgoell crodicusuielics unocoguetl, KOmopoe 3aKaOYaemcs 8 NPOU3800Cmee nPeomemos nompeoaeHus 3a
npedenamu UHOYCMPUATLHO20 HANPABIEHUSI RPOEKMHO20 MbIULIEHUSI 8 HOBBIX YCOBUAX YCMPEeMACHUL
2aPMOHUYHO20 0OUWECMBEHHO20 PA3GUMUSL.

Knroueeswie cnosa: gpuirocous ousaiina, uH0ycmpuaibHuliil OU3ALH, NOCIMUHOYCMPUATbHOE
00uecmso, co8pemenHbll OU3ALH.

Modern Design and Its Philosophy

Sergeieva N. V.
Cherkassy State Technological University, Cherkassy

The article deals with the analysis of general transformational tendencies of industrial design in the
context of formation of a new postindustrial public ideology. It is the age of technocratic crisis and
increasing urgency of humanitarian ideologies which originated in the second half of the XX century and
continue to the present time.

It was found out that a new conceptual content of the contemporary design activity is connected with
the harmony understanding as a kind of recreation of the coordinated interrelations of an individual with
his natural and cultural-spiritual environment. Its main distinctive feature is the orientation to a customer
as a personality. In practice it is manifested in the freedom from the mass serial production of ready-
made project proposals with the generalized user characteristics. Emotional, psychological, ergonomic
and technological properties of design objects attain a more scrupulous care. Ecological, sociological,
ethnic, national issues as well as cultural identification play an important role in the details of the project
process. In general, we can identify the phenomenon of contemporary design with its existing philosophy,
which is to produce consumer goods outside the industrial direction of project thinking in new
circumstances, aspirations of a harmonious social development.
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