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Oco0enHocTH N300pakeHNs] KOMIIO3MIMOHHBIX 3AKOHOB B IOPTPeTax
NMOJILCKUX XYA0:KHUKOB 3110XH CelecCuu

Crannunos O. O.
Xapvrosckas eocyoapcmeennas akademust OUaiHa u uckyccme, Xapokos

Dcmemuueckue acnekmuvl paszgumus NOPMPEMHO20 AHCAHPA 8 INOXY MOOEpHA UMenU C80U
cneyuguueckue uepmol U 0cobeHHocmu pazgumus kKomnozuyuu. OCHOBHbIE 3aKOHbL NOCTNPOEHUSL KaAPTUH
HOO GIUSHUEM O9NOXU CEYeCCuu UBMEHUIUCh U HAWIU OMPAdCeHUue 6 NOPMPEemHbIX U JICAHPOBHIX
NOJOMHAX.

Cmamovsi noceéawjena auanu3y UMeHeHUll KOMNOUYUOHHBIX 3AKOHO8 8 NOpmpemax HNONbCKUX
XYO00IUCHUKOB, KOMOpble CO30A6AIUCL 8 9NOXy ceyeccuu. Packpwieaemcsi nousmue obvexmugnocmu u
CYOLEKMUBHOCU  BOCHPUSIMUSL XYOOJICHUKA Npu cosoanuu nopmpema. Paccmampusaromes zaxonul
KOMNO3UYUU, KOMOPble NPOOYICOaiom y 3pumensi OnpedesieHtble IMOYUOHATbHbIE COCMOSHUS U GIUSIOM
Ha e20 N0OCO3HAaHUe.

Paccmompena cucmema cneyuanbHulx cpedcms u NPUEMO8 KOMROZUYUU, YMO UCNOTIb308AIUCD
Xy0odxcHuKamu mozo epemenu. Ilpobnema nepedayu KOMNOIUYUOHHO20 YEHMPA ¢ NOMOWbIO KOHMpACma,
acummempuu, 0eKOPamueHo20 (HOHA NO36018em YEUdemv paszgumue U UMeHeHUs 8 nopmpeme Kax
arcanpe orcusonucu 8 Honvwe (koney XIX — navano XX g.).

Knrouesvie cnosa: nopmpem, CumMONUIM, UMHPECCUOHUM, OPHAMEHM, OeKOPAMUSHO-HPU306asl
KOMNO3UYUsL, KOHMPACH, ACUMMEmpus, 00pas.
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Aesthetic aspects of the development of the portrait genre in the epoch of Modern had their specific
features and peculiarities of the development of composition. Basic laws of building pictures under the
influence of the epoch of Secession transformed and found their reflection in portrait genre canvases.

The article is devoted to the analysis of the changes in compositional laws in the Polish artists'
portraits that took place in the era of Secession. The article opens the concept of objectivity and
subjectivity of the artist's perception when portrait is created. The laws of composition are considered so
they are a cause in the viewer's emotional state and affect the viewer's subconscious.

The system of special means and techniques of composition, which were used by artists of that time, is
considered. The problem of transferring the compositional center with the help of contrast, asymmetry,
decorative background allows us to see the development and changes in the portrait as the genre of
painting in Poland (late19th — early 20th century).
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