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Ileparoruveckoe u TBOpPUYECKOE HACIEAUE
/1. I1. I'eHepajibHULIKOT O

KoJsonosckuii 1. U.
Yupeowcoenue obpasosanus « Bumebcxuil 2ocyoapcmeeHubill yHugepcumem
umenu I1. M. Maweposa», Bumebck

B cmamve npocnesicusaemcs dcusHeHHuI NYMb U MEOPUECKOe CMAHOBACHUE  XYOOICHUKA-
nedaecoza /Imumpus Ilasnosuua Ienepanvnuyxozo — 00HO20 U3 CAMBIX APKUX U 3ANOMUHAIOUUXCSL
npenooasamenell Ha Xy00dcecmeenHo-epaguieckom axyromeme Bumebckozo eocyoapcmeenno2o
neoazocuvecxkoeo uncmumyma um. C. M. Kuposa ¢ 1950-1970-¢ c00vi. Mamepuan nodeomoenen
O00HUM U3 MHOo2OoUYUucAeHHbIX yuenukog /. I1. I'enepanvuuyrxoeo, e2o HenocpeoCmeeHHbIM NPEeMHUKOM 6
CKYIbNMYPHOU MACMEPCKOU, npenodasamesiem NAACmu4ecKol aHamoMuL U CKyIbnmypbl ¢ MHO2OJIeHHUM
cmadicem. Jluunocms J]. I1. I'enepanvruyroeo paccmampugaemcs 6 KOHmMeKcme 3M0XU, 60 63AUMOCEA3U C
omoenvHuIMU  dmanamu  ucmopuu Bumebckoeo  xyodoocecmgenno-epapuueckozo  neoazosuteckoo
VUUnUa u xXyoooicecmeenHo-epaguueckozo gaxyremema Bumebckoco nedazozuueckozo uHcmumyma
umenu C. M. Kuposa. B noocomoske mexcma ucnonb308aiucb 60CNOMUHAHUSL OYesudyes, Koiie2 u
yuenuxos /l. I1. I'enepanvruyxozo, komopvie NOMO21U 60CCHAHOBUMb Me UTU UHBIX cOObimus. Aemopy
yoanocy  cobpamv  VHUKATAbHLIIL MAmMepuair o nepuooe 00VHeHUs U38eCmHO20 MAcmepd  Ha
Xyooacecmgento-epapuueckom parxyrvmeme 6 MockosCKoM 20pOOCKOM NEOA20UYECKOM UHCIMUNTYme
umenu B. II. Tlomemkxuna, 20e npoucxoouno Gopmuposanue aemopa cmamvu, a MAaKice YOaAIOCh
B0CHOMHUMb  Npoben 6 oceewjeHuu nedazoeudeckou u meopdeckou Oesmenvrocmu [ 11
Tenepanvruyrozo.

Knwouesvie cnoea: Bumebckuil  XyoooicecmeeHHO-epauueckuti - MexHuKym, Xy0odcecmeeHHO-
epagpuueckuili haxynromem, cxyivnmypa, Bumebckas xyooowcecmeennasn wixona, [mumpuii Ilagnosuy
Tenepanoruyruil.

Pedagogical and Creative Heritage
of D. P. Generalnitski

Kolodovski I. 1.
Educational Establishment “Vitebsk State P. M. Masherov University”, Vitebsk

The life and creative maturation of the artist teacher Dmitri Pavlovich Generalnitski, one of the
brightest and remembered teachers at the Art Faculty of Vitebsk State S. M. Kirov Pedagogical Institute
in the 1950-1970-ies, is traced in the article. The material is prepared by one of D. P. Generalnitski’s
multiple students, his follower at the sculpture workshop and the Plastic Anatomy and Sculpture teacher
with many years’ experience. D. P. Generalnitski’s personality is considered in the context of the epoch,
in connection with some stages of the history of Vitebsk Art Pedagogical School and Art Faculty of
Vitebsk State S. M. Kirov Pedagogical Institute. While preparing the text we used reminiscences of D.
P. Generalnitski’s contemporaries, colleagues and students, who helped to restore certain events. The
author managed to collect unique material about the student period of the artist at the Art Faculty of
Moscow City V. P. Potemkin Pedagogical Institute where maturation of the author of the article took
place. He also managed to fill the gap in highlighting D. P. Generalnitski’s pedagogical and creative
activity.
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