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Huxkouai Tapanaa: ciioBo o0 Macrepe

Xpunryaos H. B.
Obracmuoe 2ocyoapcmeernoe 0100cemHoe 00Pa308amenIbHOe YUPeHCOeHUE
svicuteco 0opazosanus « CMoneHcKull 20Cy0apCmeeH bl UHCIUNYm uckyccme», CMoneHck

Henocpeocmeennviv nogooom 0na Hanucauus OAHHO20 Mamepuaild  Cmala MacumadHas
NEePCOHANIbHASL  BLICMABKA U38eCMH020 Oenopycckozo dcueonucya Huxonas Tapanowr ¢ Kynvmypmno-
svicmasounom yeumpe umenu Tenuwesoix 6 Cmonencke (Poccus) ¢ mae 2019 200a. [ns muozux poccusim
u, npedcoe 8ce20, CMOIEHCKUX 3pumeneii 9mo Oblia 3aMedamenbHas G03MONCHOCb HOZHAKOMUNBCS C
MBOPUECMBOM  XYOOIICHUKA, KOMOPYIL HA NPOMANCEHUU OeCimu Jiem aKmueHo COMpYyOHuuaem c
poccutickumu macmepamu uzo0pasumenbHo2o uckycemea. Kax xypamop u opeanuzamop 6blcmagounozo
npoexma «Konnezuym» 6 Opuianckoti xyoooicecmeenHou eanepee umenu B. I'pomwviko H. Tapanoa x
yuacmuio 8 Hem pe2yiapHo npueiauiaem xyo0oocHukos uz Cmonencka. Ilpu noodepowcke H. Tapanowvl 6
myseax u eanepesx Opuwiu u Bumebcka ObLIU OpeaHU306aHbL SPYNNOGLIE U NEPCOHANbHbIE BbICIAGKU
npeocmasumeneti Cmonenckou opeanusayuu Corosa xyoodcHuxoé Poccuu, omuemmuvie evicmasku
nPoU3BeOeHUll MOAO0bIX XYOOUCHUKO8 U cmydenmos CMONEHCKO20 20CYOapCMBeHHO20 — UHCIMUMYMA
uckyceme. B ceoro ouepedn, omoenvruvle scugonuchvle npoussedenus H. Tapanowvr HeoOHOKpamuo OvLiu
npeoCcmasnenvl Ha GbICTNABKAX COBPEMEHH020 UcKyccmea Poccuu paziuunoco ypoeHs, a XyOOJCHUKU U3
Bumebcka no pexomenoayuu uzgecmmoco 0en0pyccKO20  HCUBORUCYA NPUHUMATU —YYdacmue 6
MEAHCOYHAPOOHBIX NAEHIPAX U 8bICMABOUHBIX npoekmax 6 Cmonenckol ooracmu.

B cmamve paccmampusaromes smanwt sicuznu u meopuecmea Huxonas Tapanowvl. Ocoboe suumanue
yoensiemcst 00pasHoOMy CmMpoIo U CMUIUCIUKE PAbOm JHCUBONUCYA, KYPAMOPCKOU U OPeAHU3AMOPCKOU
0esmenbHOCMU XY OOHCHUKA.

Knruesvie cnosa: Huxonaii Tapanoa, benopycckas cmanko8as HCUBONUCh, COBPEMEHHOe UCKYCCMBO,
Bumebckas xyoooicecmeennasn wikona, Xyoosicecmeenno-epaguueckuii ghaxynvmem, Xy00x4cecmeeHHble
evicmasku,  evlcmagoynvlii npoexm «Komnecuymy, naenspul, uckyccmeo Poccuu, medcoyHapoonoe
COMPYOHUYECBO.

Nikolai Taranda: a Word about the Artist

Khriptulov I. V.
Regional State Budget Educational Establishment of Higher Education
“Smolensk State Institute of Arts”, Smolensk

The cause for writing this article was a large scale personal exhibition of a famous Belarusian
painter Nikolai Taranda at Tenishev Cultural and Exhibition Center in Smolensk (Russia) in May 2019.
For many Russians and, first of all, Smolensk pectators that was an amazing opportunity to get
acquainted with the artist’s work who has been cooperating actively with Russian painters for ten years.
As the curator and organizer of the exhibition project “Collegium” at V. Gromyko Orsha Art Gallery N.
Taranda regularly invites Smolensk artists to participate in it. With N. Taranda’s support for ten years
group and personal exhibitions of the representatives of Smolensk branch of Artists’ Union of Russia
have been organized at museums and galleries of Orsha and Vitebsk as well as report exhibitions of
young artists and students of Smolensk State Institute of Arts. In their turn some paintings by N. Taranda
were represented several times at contemporary art exhibitions of Russia of different level, while Vitebsk
artists, when recommended by the outstanding painter, participated in international plain air and
exhibition projects in Smolensk Region.

Nikolai Taranda’s stages of life and work are considered in the article. Special attention is paid to the
image composition and stylistics of the painter’s works, his curator and organizer activities.
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