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Buredckoe Xy10:KeCTBEHHOE YYHIIHIIE B KOHTEKCTE IKCIIEPUMEHTOB
10 CO3JaHUI0 HOBOM CHCTEMBbI Xy/105KeCTBEHHOr0 oOpa3oBanusi 1918—-1923 rr.

umanos B. A.
Yupeowcoenue xynomypol «Bumebckuil obnracmuou kpaesedueckul mysetiy, Bumebck

B cmamve denaemca nonvimka amanusza nooxodos pykosodumeneil u nedazoeos (M. llazana, K.
Manesuua, Y. I'aspuca u op.) Bumebcroeo xy0ooicecmeeHno20 yuunumwa K yeasam, 3a0avam, opeaHu3ayuu
Xyooxcecmgennoeo  obpasosanus. Dopmuposanue cucmemvl OpeaHuzayuu  yueOHoeo npoyecca
paccmampusaemcs ¢ npugiedeHuemM apxXueHvlx Mamepuaios, nyoiuKayutl nepuoouUtecKkoll neyamiu.

Mapx Ulaean, npucmynas K cO30aHUIO YYUIUWA, CHUMAl HeOOX0OUMbIM, Npedicoe 6Ce20, 3AN0ACUMD
OCHOBbl  «NOOTUHHO — XYOOICECMBEHHO20 U  PEBONIOYUOHHO20 — 00pA308aHUA»  C80000HO20 — Om
«aKAOEMUYHOCIU U PYIMUHBLY, OaMb 803MONCHOCMU PA38UBAMbCSA OAPOBAHUAM U3 NPOCHMO20 HAPOOa, O
UCNONIL30BAHUSL NOTYYEHHBIX 3HAHUL 8 «NOBCEOHEBHOU pabomey.

Jna Kazumupa Manesuya yuebnoe yupesicoenue cmanosumcst niowaokoll 0is peanuzayuy niaHa no
NPOOBUICEHUIO CBOEll Meopul CynpemMamusma U KowleKmuenozo meopuecmea. OOHAKO OpeaHu3ayus
yuebHoz2o npoyecca npu Mapxe Lllacane u nosoce npu Kazumupe Maneguue ucnvimviéaem paziuutvie
MPYOHOCMU, YMO NPUBOOUM K OMX00Y OM HOBAMOPCKUX IKCNEPUMEHMO8 U OPaHU3Ayul y4eOHo2o
npoyecca 8 MpPAOUYUOHHOM pycie Ol «VOOBNIeMBOPEeHUs HYHCO 20Ccyoapcmea u obwecmsa 8
8bICOKOKBANUDUYUPOBAHHBIX pabomHuKax-npakmukaxy. [locie npucoedunenus Bumebwunol k berapycu
6 mapme 1924 2. sajicHbIM HanpagieHuem 8 y4eOHOM npoyecce CIMAHOBUMCS 0CBOeHUEe U pa3pabomia
Ghopm HaYUOHATLHORO CTNUTA.

Knroueswle cnosa: xyoosicecmeennoe obpaszoganue, ymypusm, cynpemamuzm, Bumebck, Bumebckoe
xyooorcecmeenroe yuunuwe, M. Illazan, K. Manesuu, JI. Jlucuykuii, A. Pomm, Yrosuc.

Vitebsk Art School in the Context
of Experiments to Create a New System
of Art Education in 1918-1923

Shishanov V. A.
Cultural Establishment “Vitebsk Region Museum of Local Lore”, Vitebsk

The article attempts to analyze the approaches of managers and teachers (M. Chagall, K. Malevich,
I. Gavris etc.) of the Vitebsk Art School to the goals, objectives, and organization of art education.
Shaping the system of organization of the educational process is considered with the involvement of
archival materials, publications of periodicals.

Marc Chagall, when starting to create the School, considered it necessary, first of all, to lay the
foundations of a “genuinely artistic and revolutionary educationy firee from “academic and routine”, to
give opportunities for the development of talents from ordinary people to use their knowledge in
“everyday work”.

For Kazimir Malevich, the educational institution becomes a platform for the implementation of the
plan to promote his theory of suprematism and collective creativity. However, the organization of the
educational process under Marc Chagall and later under Kazimir Malevich experienced various
difficulties, which lead to the departure from the innovative experiments and organization of the
educational process in the traditional way to “meet the needs of the state and society in highly skilled
workers-practitioners”. After the accession of Vitebsk to Belarus in March 1924, mastering and
developing forms of national style became an important direction in the educational process.
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