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CTaTbA NOCBALLEHA aHaNM3y OParMHCKOro CcTPos M HapogHoro KocTioma Kuesckoro MonecbA
KoHUA XIX — Hauvana XX BeKa C Le/blo BbIBAEHUA OOLMX XYAOMKECTBEHHbIX TPagMLMIA B UX KPOE,
LUBETOBOM PELIEHMM, KOMMO3ULMOHHOM pPasMeLLEHUMN OPHAMEHTA M TEXHUKE Eero BbIMOJHEHMA Kak
ABNEHUA B HApOAHOMN Ky/nbType Ha O6enopycCKo-yKPaMHCKOM MorpaHuMybe. PacCMOTPEHHbIE YKEHCKMe
KOMMNEKCbl HapoaHOro KocTioma [lonecba BblAenAaoTcA 6OraTcTBOM XyZAOXKECTBEHHO-MNACTUYECKMX
$opMm, AEKOPATUBHOCTLIO, pasHoobpasnem ageTanew, LWMPOKUM AMANa3OHOM MCMNOJIb3yeMblX CPeacTB
YKpaLeHUs — pas/INyHbIX TEXHUK Y30PHOTO TKAYeCTBa U BbILMBKM, annJMKaLUMOHHbIX HAWMBOK, TECbMbI,
NIEHT, KpyrKeB. YCTAHOB/EHbI XyA0KeCTBEHHbIE 0COOEHHOCTU COCTaBAAOWMX YacTel BparMHCKoro cTpos
M HapogHoro KocTioma Knesckoro Monecba. AKLEHTUPYETCA BHUMAHME Ha CNOCOHax HOLWEHMA, MECTHbIX
Ha3BaHWUAX TEKCTUbHbIX JAeTaNell KEHCKOro KOCTIOMa, KOTOopble MNOAYEPKMBAOT CaMOOLITHOCTb
NIOKaNbHbIX 30H. AKTYa/IbHOCTb MCC/Ne0BaHUA AaHHOW Tembl 0b6ycnoBnaeHa ocmbicieHnem obLwHoOCTH
KOpHEW Ky/NbTypHOro Hacneausa 6en0pyCccKoro U YKPamHCKOrO 3THOCOB, Ba*KHbIM 3/1eMEHTOM KOTOPOTO
ABNAETCA MKEHCKUN HAapOLHbIM KocTioM Monecobs.

KnioueBble cnoBa: HapoaHbIN KOCTIOM «CTpoi», MNonecbe, XyA40XKeCTBEHHbIE TPagMLUKN, BenopyccKo-
YKPaUHCKOe norpaHuybe.
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The article deals with the analysis of Bragin Order Costume and folk costume of Kiev Polesiye of the
late XIX — early XX centuries in order to identify common artistic traditions in their methods of cut,
color scheme, compositional placement of the ornament and the technique of its execution as a
phenomenon in the folk culture on the Belarusian-Ukrainian borderland. The considered women’s folk
costume complexes of Polesiye are distinguished by the richness of artistic and plastic forms,
decorativeness, a variety of details, a wide range of decoration tools used — various techniques of
patterned weaving and embroidery, appliqué stripes, braid, ribbons, lace. The artistic features of the
components of Bragin Costume and folk costume of Kiev Polesiye are established. Attention is focused
on ways of wearing, local names of textile details of women's costume, which emphasize the identity of
local zones. The relevance of this research is due to the understanding of the common roots of the
cultural heritage of the Belarusian and Ukrainian ethnic groups, an important element of which is the
women’s folk costume of Polesiye.
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