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BOMNOLLEHUE
XY,OECTBEHHOIO OBPA3A KHUIM
B TBOPYECTBE
MBAHA ®OMMYA XPYLLKOrO

KomneBa T.I.
YupexrcoeHue obpazosaHus «benopycckuli 20cydapcmeeHHbili
yHUsepcumem Kysabmypsi U UcCKyccma», MUHCK

TBOpUYeCcTBO XyAorKHMKA MBaHa dPommya XpyuKOro MHOroobpasHoO M MHOMOXKaHPOBO: €ro KUCTU
npuHagnexxut 6onee crta OPUIrMHaNbHbLIX MONOTEH, CO34aHHbIX B aHpe HaTopMOpTa, NOPTPETa,
nemsaxa. B cBoux pabotax }KuBonucew, ymeno nepegan ncmMxosormio YenoBeYeckomn aylm, Beamume u
KpacoTy npupoabl, YAMBUTENbHbLIN MUpP Belwel. HemanoBarKHoe W HEOAHO3HAYHOe 3HayeHue B
TBOPYECTBE XYAOHMKA 3aHMMaeT 06pa3s KHUIM. B cTaTbe BMEpBble PACKpPbIBAOTCA OCOBEHHOCTU
BOM/IOWEHNS XYy[OMKECTBEHHOro obpasa KHUIMM B TBOpYeckom Hacneammn WU.®. Xpyukoro, Ha npumepe
MepcoHanbHbIX W TPYyNnoBbiXx MOPTPeToB. M306pakeHHada Ha MONOTHAx MacTepa KHUra yAaauHo
rapMoOHMPYET C OOWMM NPOCTPAHCTBEHHbIM PELeHNneM KOMMO3NUMM M UMeeT pasHoobpasHoe
CMMBO/IMYECKOE 3HAYeHWe, BbICTYNaA AOMNOJHUTENbHbIM 3/IEMEHTOM B PACKPbITUM MCUXONOFMYECKOrO
obpasa nopTpeTupyembix, 0OpPasHO NoOAYEPKUBAs COLMANbHbIA CTaTyC M poa  AeATeNbHOCTH;
HEOOXOAMMbBIM OPUEHTUPOM LYXOBHOMO NyTM M OBpPeTeHMA MyLpPOCTU; CMMBOJIOM 3aXKUTOYHOCTH,
MoOKasHoro 60raTtcTBa WM POCKOLWIMW, B KAYecTBE 3CTETUYECKOM UEHHOCTM W NoAparKaHWem «ayXy»
BPEMEHW; UCTOYHMKOM 3HAHUM M NPOCBELLEHUA; CEMENHON peninkBuel ee obnagatenen. Mocpeacrsom
XYO0XeCTBEHHOrO 06pasa KHUIMM KMBOMMUCEL, CTPEMMUJICA MNOAYEPKHYTb POJb M 3HAYEHWE KHUTU B
obuiecTse 1 0TPasUTb MAEaA/bl U LEHHOCTU NpeacTaBuTenen nHtenanreHummn XIX seka.

KnioueBble cnoBa: M. XpyuKuin, XyooXKHUK, KHUMA, CUMBOJ, XYLOXECTBEHHbIM 06pas, nopTpeTHas
YKMBOMMUCD.

THE EMBODIMENT
OF THE ARTISTIC IMAGE
OF THE BOOK
IN IVAN FOMICH KHRUTSKY’S WORK
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The work of artist lvan Khrutsky is diverse and multi-genre: he painted more than a hundred
outstanding canvases in the genre of still life, portrait and landscape. In his works, the painter skillfully
conveyed the psychology of the human soul, the majesty and beauty of nature, the wonderful world of
objects. Tthe image of the book is important and ambiguous in his work. The article for the first time
reveals the features of the embodiment of the artistic image of the book in the creative heritage of I.
Khrutsky on the example of personal and group portraits. The book depicted on the artist’s canvases
successfully harmonizes with the general spatial solution of the composition and has a variety of
symbolic meanings acting as an additional element in the disclosure of the psychological image of the
portrayed people, figuratively emphasizing the social status and occupation, as a necessary reference
point of the spiritual path and the acquisition of wisdom, as a symbol of prosperity, ostentatious
wealth and luxury, as an aesthetic value and imitation of the" spirit " of the time, as a source of
knowledge and education, as a family heirloom. Through the artistic image of the book, the artist sought
to emphasize the role and significance of the book in the society and to reflect the ideals and values of
the intellectuals of the XIX century.
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