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OCOBEHHOCTU PA3BUTUS BEJIOPYCCKOM
MOHACTbIPCKOM XYAOXXECTBEHHOMN
NMPAKTUKUN NPABOCJIABHOU TPAAULINNA
B XVI - HAYAIJIE XVII B.

Bazpuii E.H.
YupexcdeHue obpa3zosaHus «benopycckuli 2ocydapcmeeHHslli yHusepcumem
Kynbmypbl U uckyccmae», MuHck

B cmamebe npedcmasneH KomaeKcHbll aHaau3 6enopycckoli MoHacmelpckol XxyooxecmeeHHOU NpakmuKu 8 rne-
puod XVI — Hayana XVII 8., koeda meppumopus cospemeHHol benapycu exoduna 8 cocmas BesnuKkozo KHaxecmea /lumos-
cKozo u Peyu locrionumoli. benopycckas MOHACMbIPCKAA XyO0OHeCma8eHHAsA NPAKMUKA 8numeleasna Hosele 015 cebs mpaou-
yuu, obycnossneHHble Yyc8OEHUEM HOHHOCAABAHCKUX U PEeHECCaHCHbIX meHOeHYull. B uccnedosaHuu oceewjeHbl MOHACMbIPCKUE
rnesyYecKas, UKOHOMUCHAA U peMeCcs1eHHas MPaKmMuKU, 8 KOHMEKCMe KOMmopbIX U HOBbIX 8auAHUL powoanoce camobsimHoe
bes1opycckoe HaYUOHA/BbHOE KY/1bmogoe UcKyccmao. E2o xapakmepHblie 0cobeHHOCmU — hopMupoBaHUE pe2uoHas1bHbIX 8apU-
aHMOB, KOMOopbIe PACKPbLIUCL 8 MOABAEHUU U pACAPOCMPAHEHUU MeCMHbIX Hanesos (cynpacabckul, #uposudckul, nuHcKul,
MUpcKull) U HOBbIX HAHPOB MOHACMbIPCKOU negyeckol MPaKMUKU, 3ahUKCUPOBAHHbIX 8 bEOPYCCKUX UPMOIO2UOHAX, Mpeob-
100aHUU HOBbIX KOHMEKCMO8 UKOHOMUCHOU NPAKmMUKU, 8blpaxeHHOU 8 /I0KA/bHbIX KUeso-re4yepcKux, cepbcKux, honbKaopHbIX
UHMeprnpemayusx susaHmutickux 06pasyos, camobbIMHOM GeKOPamMUBHOM 0GOPMAEHUU UHMeEpPbEPOs8 XPama.

UcmoyHukamu 01 uccnedosaHus ocobeHHocmel 6enopycckol moHacmelpckoli XyoorecmeeHHOU MPaKmMuKuU 8 KOHMeK-
cme npasocaasHoli Kynbmypel cmanu pabomel /1. [ycmosol-PyHyo, O. Jaduomosol, A. KoHomona (negyeckas npakmuka);
O. BaxceHosol, B. lMyyko, A. Pozosa (ukoHonucHas npakmuka); A. MupoHosuy4a, B. Muyemei, 1. [MokpelwKuHa (ucmopus
UepKoBHO20 UCKyccmaa).

Knrouessie cnosa: 6enopycckuli, aumypaudeckuli, MoHacmeolpckul, XydorecmseHHsIl, MpaKmMuKa, npasocaasHsili, mpa-
duyus, 8ausHUE, pe2uOHaNbHbIU, X HOCAA8AHCKUL, 3anodHoesponelickul.

SPECIFICITY OF THE DEVELOPMENT
OF BELARUSIAN MONASTIC ART PRACTICE
OF ORTHODOX TRADITION
IN THE XVI™ — EARLY XVII™ CENTURIES
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The article presents a comprehensive analysis of Belarusian monastic artistic practice in the period of the XVI—early XVIl centuries,
when the territory of modern Belarus was part of the Grand Duchy of Lithuania and the Polish-Lithuanian Commonwealth. Belarusian
monastic art practice absorbed new traditions, which were conditioned by the assimilation of South Slavic and Renaissance trends.
The article presents the monastic singing, icon painting and craft practices, in the context of which and of new influences the original
Belarusian national cult art was born. Its characteristic features are the formation of its regional variants, which were revealed in the
appearance and spread of local melodies (Suprasl, Zhirovitsky, Pinsky, Mirsky) and new genres of monastic singing practice, recorded
in the Belarusian Irmoloi; the predominance of new contexts of icon painting practice, expressed in local Kiev-Pechersk, Serbian,
folklore interpretations of Byzantine samples, original decorative design of the temple interiors.

The sources for the study of the artistic features of Belarusian monastic art practice in the context of Orthodox culture were
the works of L. Gustova-Runzo, O. Dadiomova, A. Konotop (singing practice); O. Bazhenova, V. Putsko, A. Rogov (icon painting
practice); A. Mironovich, V. Picheta, P. Pokryshkin (history of church art).
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