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U3OBPA3SUTEJIbHOE UCKYCCTBO
BEJIAPYCU 1930-X TrOAOB:
YTBEPXXAEHUE METOAA
COLUMAJIIUCTUHECKOTIO PEAJIUSMA

boposHa M.T.
YupexdeHue 0bpa3zosaHua «benopycckaa eocydapcmeeHHAA akademusa uckyccma», MUHCK

HanpasneHue «coyuanucmu4eckuli peanusm» u 8 XXI eeke ocmaemca npuenekamesnbHbIM AsAeHUEM 0717 U3yYeHUs.
Hecmompsa Ha ceoto 4Ype3mepHyro Udeosno02u4HOCMb, OHO npedcmassasem 067acmb NOCMOAHHbLIX UCKYCCmMeosed4ecKux u
Kynbmyposo2u4deckux ebickassisaHull. B usobpasumensHoM uckyccmse benapycu XX eeka amo HanpasneHue 6bi10 00HUM
u3 camslix macwmabHbix AsneHull. Coupeanusm 6 uzobpasumenbHOM UCKyccmae pecnybauku Haxo0usca 8 KOHMeKcme 803-
delicmeusa KynbmypHoU NOAUMUKU COBEMCKO20 20Cy0apCcmad U Yacmu Mupo8o20 SCmMemu4yecKozo Mpoyecca 8 pamKax mak
Ha3b18AEMO20 «2EpPOUYECKO20 Peanu3ma.

Lens uccnedosaHusA — usyvyeHue Ha4yanbHo20 smana (1930-e 200b1) pazgumusa coyuaaUCMUYECKO20 peanu3ma 8 uzobpa-
3umesnbHOM UCKyccmee benapycu KaK heHoOMeHa Kysnemypsbl.

Teopuyeckas ceobo0a 8 1930-e 2006l 8bimecHAMACL HacaxOeHUem obpasos 2epouveckozo xapakmepa. Mosumuyeckul
naakam u cpedcmea a2umayuoHHOU 2paghuKU OKA3aAU CYWecmB8eHHOoe 8/UAHUE HO CMAHKO8ble 8UObI UCKYCCMEd U MOHY-
MeHmasneHyto naacmuky. OOHaKo coyuanucmuyeckuli peanusm 8 benapycu, 6ydy4u npomugope4ussim A8AeHUEM, HE CMO2
MOIHOCMbIO MOOYUHUMb XYOOHECMBEHHYHO HU3Hb cmpameauu 00Hoobpasus. B uckyccmee 1930-x 20008 1podoaxcanu cos-
dasams ce8ou camobbimHsle npouzsedeHUs maxkue Mmacmepa u3obpasumenbHo2o uckyccmea benapycu, kak A. [iposdosuy,
b. MankuH, A. Acmanosuy, fO. sH, M. Cespyk, H. Tapacukos, A. TelyuHa u dp.

Knrouessie cnosa: coyuanucmuyeckuli peanusm, 2epoudeckuli peanausm, ¥Ueonucs, U0eoso2us, nponazaHod, MOoHyMeH-
masbHoe UCKYccmaeo, ouyuanbHas Kyabmypa.

FINE ART OF BELARUS IN THE 1930s:
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The socialist realism movement remains an interesting phenomenon to study in the XXIst century. Despite its excessive
ideological character, it is an area of constant art historian and cultural statements. Socialist realism is one of the most
ambitious phenomena in the fine art of Belarus of the 20th century. Socialist realism in the fine art of Belarus was in the
context of the impact of the cultural policy of the Soviet state and part of the global aesthetic process within the so-called
heroic realism.

The aim of the research is to examine the initial stage (the 1930s) of the development of socialist realism in the fine arts
of Belarus as a cultural phenomenon.

In the 1930s, creative freedom was superseded by the imposition of heroic images. Political posters and means of
propaganda graphic arts strongly influenced easel art and monumental sculpture. However, socialist realism in Belarus, as a
contradictory phenomenon, failed to completely subordinate artistic life to the strategy of monotony. In the art of the 1930s,
Belarusian fine art masters such as Ya. Drazdovich, B. Malkin, A. Astapovich, Yu. Pen, M. Sevruk, N. Tarasikau, A. Tychyna,
etc. continued to create their original works.
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