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TBOPYECTBO MNAHb IOUNSAH KAK CUHTE3
TPAAULUU NU3OBPASUTEJIBHOIO
UCKYCCTBA BOCTOKA U 3ANALA

Ty Ljzey3suH
YupexmdeHue obpa3zosaHusa «benopycckuli 20cyoapcmeeHHsbili yHusepcumem
Kynbmypbl U UucKkyccmae», MUHCK

Cmameos noceaweHa XxapaKkmepucmuxke meopyecko2o Hacnedus xydorHuybl MaHe KOUasaH — 00Hol u3 Haubosnee ApKUX
npedcmasumensHuUy, xyooxecmeeHHol amuepayuu Kumasa 1930-1960-x e2. Aemop xapakmepu3syem ocobeHHocmu cmuss
XYOOHCHUUbI HO pa3HbIX 3Manax ee meop4yecmsa u 0okasvigaem, Ymo uHOUsUOYanbHbIl noyepk MaHe (OlnaH Asunaca pe-
3yAbMAMOM MHO20/€MHUX MBOPYECKUX SKCIIEPUMEHMOB XyOOH HUUbI 8 HANpasaeHuu coeduHeHUa mpaduyuli uzobpasu-
menbHo20 uckyccmea Bocmoka u 3anada. Ee asmopckuli cmunb cghopmuposasca KaK o0p2aHU4HbIl cCUHmMe3 esponelicko2o
a8aH2apBHO20 UCKYCCMea Ha4yasaa rnpowsi020 cmoaemus (UMApeccuoHU3M, hosuam) ¢ mpaduyuoHHol scmemukoli u mex-
HuKol yHuKanbHol kumatickol #usonucu 2oxya. Cmuss MaHe KOlnaH npedcmasnsem cobol xydorecmeeHHoe omKpsimue,
Komopoe 0Ka3as10 pewaroujee 8ausHUE Ha pazsumue Kumatickol xcusonucu emopoli nonosuHs! XX — Hayana XXI seka.

Kntouesole cnoesa: xyooxHuya lNaHs OlnsaH, Kumalickasa xydoxecmeeHHaA SMU2Ppayus, CUHMe3 Xy0oxecmaeHHbIX mpa-
duyuli Bocmoka u 3anada, uMnpeccuoHu3m, 2oxya.
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The article is devoted to the characterization of the creative heritage of the artist Pan Yuliang — one of the most prominent
representatives of the artistic emigration of China in the 1930s—-1960s. The author characterizes the peculiarities of the artist’s
style at different stages of her work and proves that the individual handwriting of Pan Yuliang was the result of many years
of creative experiments of the artist in the direction of combining the traditions of the visual arts of the East and the West.
The author’s style of hers was formed as an organic synthesis of the European avant-garde art of the beginning of the last
century (Impressionism, Fauvism) with the traditional aesthetics and technique of the unique Chinese painting of gohua. Pan
Yuliang’s style is an artistic discovery that had a decisive influence on the development of Chinese painting at the turn of the
XXth—XXIst centuries.

Key words: artist Pan Yuliang, Chinese artist emigration, synthesis of the art traditions of the East and the West,
Impressionism, Gohua.



