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UCTOPUYECKUMA KOHTEKCT 3APOXXAEHUSA
BAJIbHOU NPAKTUKMA

E¢ppemosa U.B.
YupexcdeHue obpazosaHus «benopycckuli 2ocydapcmeeHHbIl yHusepcumem
Kynemypesl U uckyccma», MUHcK

Cmameos NocesweHa 80Mpocam Ucmopuyveckoeo KoHmeKkcma 3apoxoeHus 6ansHol npakmuku. Hecmomps Ha meHoeH-
yuto ycuneHus uHmepeca K 6asnbHol Kynemype 8 cospemeHHOM coyuyme, npobaemHoe nose, cea3aHHOE ¢ 0emasbHbIM U3y-
yeHuem nocaedosamesbHol KAPMUHbI UCMOpPUYECKo20 pazsumus 6asa, 8 YesoM, U Uccied08aHUEM 80MPOCO8 3aPOHOeHUs
0aHHO20 fA8/IEHUS, 8 YaCMHOCMU, 8 06710CMU HAYYHO20 3HAHUSA ABAAEeMCA HeA0CMAMOYHO Pa3pabomaHHbIM. B daHHOU Ha-
yuHoU ny6auKayuu asmopom nocaedo8amersbHO Pewarmcs 80MpPOCsl, C8A3AHHbIE C 0CBEUeHUENM OCHOBHbIX MPednocbioK
opmuposaHus 6anbHol Kynemypel. [lpu nodsedeHuU umo2o8 cmameu denaemcs 861800 0 MOM, Ymo yxce K KoHuy XIV sexka
bbl1a nodzomossneHa baazonpusmHas noyea 045 2eHe3uca 6ana, cocMasAsoUUMU KOomopol 8bIcmynuau 8blseaeHHble
npeonocsLIaKuU.

Knrouesole cnosa: 6as, maHey, 6anbHasA NPaKmMuKa, 6aab6HAA Kyabmypa, Ucmopuyeckuli KoHmeKem, npud8opHAs Kysnb-
mypa, pblyapckas Kyabmypa, KypmyasHoe nosedeHue, «KoOeKc pulyapckoli yecmu», ceemckoe UCKyccmeo, npudsopHble
apHble MaHybl.

THE HISTORICAL CONTEXT OF THE ORIGIN
OF BALLROOM PRACTICE
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Education Establishment “Belarusian State University of Culture and Arts”, Minsk

The article deals with the historical context of the origin of ballroom practice. Despite the tendency of increasing interest
in ballroom culture in contemporary society, the problem field associated with a detailed study of the consistent picture of
the historical development of the ball, in general, as well as the study of the origin of this phenomenon, in particular, is
insufficiently developed in scientific knowledge field. In the work, the author consistently solves the issues related to the
coverage of the main prerequisites for shaping the ballroom culture. In summing up the findings it is concluded that by the end
of the XIV century, a favorable ground for the genesis of the ball was prepared, the components of which were the identified
prerequisites.
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loBOps O reHe3nce H6aNbHON NMPAKTUKK, He-
06X04MMO OTMETUTD, YTO AaHHOE ABNeHMe Bblno
POXKAEHO eBPOMNenCKoN KynbTypon, a cpenon,
ero nopoAauBLUel, CTano Bbicliee, NPUBUNETU-
pOBaHHOeE, cOC/I0BME eBponeiickoro obuiecTsa.
370 aKT M3BECTHbIN M aKcMoMHbIN. [danee
BCTAET BOMPOC O BPEMEHU poXAeHMA bana. U
3[eCb BCE He TaK 04HO3HAa4yHO, OO B Hay4yHOM
nnTepaTtype He MMeeTCA KOHKPEeTHOro oTBeTa
no stomy nosogy. NickntoueHne cocTaBAAOT OT-
OeNbHble CNPaBOYHbIe UCTOYHUKM (B TOM Ymncne
WMHOCTPaHHble 3HUMKNONEANHN), B OGHUX U3 KOTO-
pbix 0603HaYeHbl BNOAHE OnpeaeNieHHble «Me-
TpUYeckne» JaHHble 3TOro ABAEHUA (Hanpumep,
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[aton «poxaeHunsa» 6ana HasbiBaetca 1385 rog,
MeCTOM «poXaeHua» — dpaHUy3CKUil ropog
AMbEH, a B KauecTBe CObbITUIIHOIO NOBOAA 3Ha-
ynTCA UepemMoHua bpakocodeTaHua Kapna VI ¢
MN3abennoi baBapckoii [1; 2]). B Apyrux KoHKpe-
TMKa OTCYTCTBYET, U NOJ BPEMEHEM MOSABAEHUA
nepsbix 62108 yKasbiBatloTcA (B 06Lem) nocnea-
Hue rogbl XIV B., BMOAHEe cornacytowmeca ¢ yno-
MAHYTON «MeTpUKomn» [3].

Mpwn aHanuse 3ToM MHOOPMALMKN BO3HUKAET
BOMPOC, CBA3AHHbIA C TEM, YTO CTONb BarKHOE
cobbITMe rocysapCTBEHHOIO YPOBHA B OAHOM
n3 Havbonee BAMATENbHbIX AeprKaB EBponbl
TOrO BpeMeHW MOYemy-TO COMPOBOXKAANOCH
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