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FrEHESUC AYAUOBU3YAJIbHbIX
TEXHOJIOIUMN B OBJIACTUN MY3bIKAJIbHO-
UCNOJIHUTEJNIbCKOIO UCKYCCTBA

Cmapukosa B.B.
YupexcdeHue obpazosaHus «benopycckuli 2ocydapcmeeHHsblli yHusepcumem
Kysiemypbl U UcKyccme», MuHcK

B cmamee paccmampugaemcs 2eHe3uc ayouo8u3yasnbHbiX mexHoaozuli 8 06a1acmu mMy3bIKaa6HO-UCMOAHUMENbCKO20 UC-
Kyccmea. Ha npomsxeHuu XX 8eka mexHu4ecKue ycosepuieHcmeosaHuUs 8 061acmu uKCayuu My3elKanbHO20 UCKyccmed
8 Hay4yHol cpede npedcmassieHbl 8 PAMKAX Pa3desnbHO20 UCCIe008aHUA CpPeOCMm8 MAccosoli KOMMYHUKAYUU Uau paseu-
Mmus mexHo2eHHbIX UCKYccms, Kak u npedaazaemele nepuoduszayuu. OOHaKko npeobaadarouwjuli maccus ayouosusyasnbHbix
apmegakmos My3bIKasbHO20 UCMoAHUMenbemaa co30aH 61a200aps eOUHOBPEeMeHHOMY Pa38UMUI0 U 83AUMOB/UAHUI0
mexHosoauli 38yKo3anucu, KuHemamozpaga u menesudeHus. IMeHHO Ka4ecmeeHHbIe U3SMEHEHUS 8 MeXHO102uU CO30aHUSA
ayouo8u3yasnbHbIX OOKYMeHMO8 My3bIKaAbHO-UCMOMAHUMEbCKO20 UCKYCCMea crocobcmaeosasnu Mmoucky HO8biX 803MOM(HO-
cmeli 8 pazsumuu ayouo8u3yasnbHbIX hopmM UKCAYUU My3bIKAAbHO-UCTOAHUMENbCKO20 UCKyccmaa. OHU MaK1e oKa3bieanu
HernocpedcmaeHHoe eausHUe Ha 8bI60p pernepmyapa, UCMOAHUMENLCKO20 COCMAgad, hopMbl NPe3eHMayuu mMy3bIKaa6HO20
UCMoNHUMEN6CMBA HA SKPaHe.

Ce200H#A, K020a 60bWUHCMBO ayouo8U3yasbHbIXx O0OKYMEHMO8 npedcmassneHsl 8 YU@dposom gopmame, aKmyanusu-
pyemcs 80rpoc eeHe3uca ayouosusyasbHbiX mexHoao2uli 8 061acmu My3bIKAIbHO-UCMOMHUMENBCKO20 UCKyccmad. 3mo
06YC108/1€HO XAPAKMEPHBIMU MEXHUYECKUMU 803MOMCHOCMAMU 8 Pa3Hbie nepuodbl ay0uosu3yanbHol huKkcayuu, Ymo oKa-
3618010 HenocpedcmaeHHoe 8/USHUE HA UHGOpMamugHbil u docmosepHolli momeHyuasn ayduosu3yasnbHbix O0KyMeHMos
MY3bIKAbHO20 UCMOAHUMENLCMBA € M03UYUU Co8pemMeHHOU HayKU U caMo20 80CpUAMUs.

Kntouesble cn108a: My3bIKaAbHOE UCMOAHUMENLCMBO, 38YKO3ANUCL, KUHEMamozpadg, mesnesudeHue, ayouosu3yasbHole
OOKyMeHmbl.
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The article examines the genesis of audiovisual technologies in the field of musical performance arts. Throughout the
twentieth century, technical advances in the fixation of musical art in the scientific community are presented in a separate
study of mass communication or the development of technogene arts, as well as the proposed periodizations. However, the
overwhelming array of audiovisual artifacts of musical performance was created due to the simultaneous development and
mutual influence of technologies of sound recording, cinema and television. It is precisely the qualitative changes in the
technology of creating audiovisual documents of musical performing arts that have created conditions for the search for new
possibilities for creating audiovisual forms of fixing musical performing arts. They also had a direct impact on the choice of
repertoire, performers, and the form of presentation of musical performance on the screen.

Today, when the majority of audiovisual documents are presented in digital format, the issue of the genesis of audiovisual
technologies in the field of musical performance arts becomes current. This is due to the characteristic technical capabilities
in different periods of audiovisual fixation, which directly influenced the informative and reliable potential of audiovisual
documents of musical performance from the standpoint of modern science and perception itself.
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