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CTAHOBJIEHUE U PA3BUTUE HATIOPMOPTA
B BEJIOPYCCKOU XXUBONMUCH
NEPBOU NMNOJZIOBUHDbI XX BEKA

®edopey A.B.
locydapcmeeHHoe Hay4YHoe yypexcoeHue «LleHmp uccnedosaHull
benopycckol Kynbmypel, A3bika u aumepamypsl HAH benapycu», MuHck

Manousy4yeHHol obnacmeto 8 6eaopycCKOM UCKYCCMBO3HAHUU A8AAemMCA Hamiopmopm nepgoll nonosuHsl XX eeKa.
B smom nepuod oH oghopmusca Kak 060cobseHHbIl HaHp, Moay4us camocmoamesbHoe 3HaYeHUe 8 ¥aHposol uepapxuu
omeyecmaeHHoU Husonucu. 3ampyoHaem e20 uccaedosaHue HedoCMamo4yHoe Koauyecmao npoussedeHuli — cyobba MHo-
2Ux U3 HUX ocmaemcs HeuzsecmHol. BoccmaHosneHue meyeHull KysbmypHbIX U XyO0OHecmseeHHbIX Npoyeccos, conpoeo-
HOaswux ohopmMaeHUe HaMOPMOpPMa, 80CcO30aHUE X00a €20 CMAHOB/eHUA B03MOXCHbI HO Mamepuase yyeneswux Kap-
muH u penpodyKyull, Kamanozos u ceedeHuli 0 8bICMABKAX, KPUMUKU U nybaukayuli mozo spemeHu.

AHanus HayyHol numepamypel 0 benopyccKoli HUsonucu Npowa020 CMosemus MnoKassieaem, Ymo ucciedosamenu maso
y0enanu 8HUMAHUA Hamwopmopmy nepsoli nonosuHsl XX 8eKa KaK HeCyWecmaseHHOMYy, APKO He 0603HaYeHHOMY 0 OMHowe-
HUIO K 80CMpeboBaHHbIM CHOHEMHO-MeMamu4yeckuM npoussedeHuaM, mopmpemy u nelizaxcy. Yxce 8 Hayane XX eeka cKnadbi-
saemcsa 0cobas COUUOKYAbMYPHAA CUMyayus, Mo020mosuswWas no4ysy 014 NepeocmbiCeHHO20 OMHOWEHUA K npedmemy He
KaK ymunumapHoU eewju, KaK Yyacmu mamepuansHol Kyabmypbl u 66Ima Yyes08eKa, HO KaK 3Cmemu4ecKu-rno3HasamesbHo-
my obvekmy. Bcaed 3a amum, 8 1940-e — nepsoli nonoguHe 1950-x 22., HamopMmopm docmuzaem ceoez0 pacysema, cmas
80CcMpeboBAHHLIM HAHPOM 8 meopyecmae makux xyooncHuKos, Kak E. 3aliyes, B. Boakos, H. Tapacukos, E. Kpacosckud,
A. lWesueHkKo, C. /lu, I. bpxcososckud, . Asu4, H. BapsaHosuy, T. PazuHa u Op.

Knioyesble cnoea: Hamopmopm, #usonucs, besopycckoe UCKyccmao, nepsas noaosuHa XX eexa.
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Still life of the first half of the 20th century is a little-studied area in Belarusian art history. During this period, it shaped as
a separate genre that received independent significance in the genre hierarchy of national painting. The insufficient number of
works complicates the research; the history of many of them remains unknown. The restoration of cultural and art processes
that accompanied the maturation of the still life and the recreation of the course of its formation are possible on the basis of
the material of surviving paintings and reproductions, catalogues and information about exhibitions, criticism and publications
of that time.

An analysis of the scientific literature on the last century Belarusian painting indicates that the researchers paid little
attention to the still life of the early 20th century as unimportant, not clearly marked in relation to the popular genre art,
portrait and landscape. A special social and cultural situation, which was developing already in the early 20th century,
prepared the base for rethinking of the attitude to the object not as a utilitarian thing, as part of the material culture and daily
routine of a person, but as an aesthetic and cognitive object. Following this, in the 1940s — early 1950s still life thrives and
becomes a popular genre in the works of such artists as E. Zaitsev, V. Volkov, N. Tarasikov, E. Krasovsky, A. Shevchenko, S. Li,
G. Brzhozovsky, P. Yavich, N. Varvanovich, T. Razina and others.
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