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PENPE3EHTALMSA M30BPAXEHUA
BYAOUNCKOW METTbI
B KUNTAUCKOM KMHOUCKYCCTBE -
HA NMPUMEPE
MYJSIbTUMIMKALIMOHHOTO GUSIbMA
«AEBATULBETHbIN ONEHb»

Li3a Baii
YupexdeHue obpa3zosaHua «benopycckuli 20cydapcmaeHHsili yHugepcumem
Kynbmypbl U UcKyccmae», MUHCK

OCHOBHbIM MpedmMmemom uccnedo8aHus 8 OGHHOU cmamee Aeaatomca Kumadlckull MyabmunauKayuoHHoll ¢unoem «ess-
muuysemHsoili oneHb» u bydoulickas ppecka uz LAyHoxyaHa «xamaku npo Llaps OneHa». Paccmampuearomcs co0epuaHue,
0 Makx#e UCMOYHUKU meKecma u u306paxceHuli myansmunauKayUuoHHO20 ¢usnbMda, 83AUMOCBA3b MeHOY 8CEMU €20 S/1eMeH-
mamu u 6yddulickol ¢peckoli 8 [yHbxyaHe. [Tocpedcmeom usy4HeHuUs CUMBOsA «oneHb» Ha ByodulicKux ¢peckax u ponu co-
Kpblmo2o 8 Hem Oyx08HO20 3Ha4YeHuUA 8 cucmeme yeHHocmel mel onpedenusnu, ymo byddulickas «Memma» asnaemcsa 00HoU
U3 Kstouesblx npobrem 017 HeCKobKUX MoKoneHull Kumalickux KuHemamozpagucmos. OHa 3ampazausaem npoyecc ycmaHos-
/1eHUA HAYUOHA/bHLIX UeHHOCMHbIX Kpumepuea 3cmemu4ecKo20 80CrpuAMuUs, poPMUPOBAHUA Yy8cma HayUuoHaAbHOU camo-
udeHmMuguKayuu u yesnolli pao opyaux MeHmasbHbIX acrneKkmos 0yXxo8Ho20 Mupd.

Knroyesble cnosa: MmynbmunauKayuoHHeil gunsm, 6yoousm, gppecku [yHbXyaHd, CUMBOs «OseHby, MNPoAsaeHue cocmpa-
0aHusA, OyX08HAA KAPMUHQ.

REPRESENTATION OF BUDDHIST METTA
IMAGES IN CHINESE CINEMA BASED
ON THE EXAMPLE
OF “NINE-COLOR DEER” ANIMETED FILM
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The main subject of the research in this article is the Chinese animated film “Nine-Color Deer” and the Buddhist fresco
from Dunhuang “Jataki about King Deer”. The article studies the content, as well as sources of the text and images of the
animated film, the relationship between all its elements and the Buddhist fresco in Dunhuang. By studying the deer symbol
in Buddhist frescoes and the role of its hidden spiritual meaning in the general value system, we found out that the Buddhist
“Metta” is one of the key issues for several generations of Chinese filmmakers. It touches upon the process of establishing
national value criteria for aesthetic perception, shaping the feelings of national self-identification and a number of other
mental aspects of the spiritual world.

Key words: animated film, Buddhism, Dunhuang frescoes, deer symbol, manifestation of compassion, spiritual image.



