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Baagumup Pyonos: ¢punocopusi TBopuecTBa KaK MyTh CAMOCTAHOBJICHUSI

Baaryrun I'. P.
T'ocyoapcmeennoe yupeoicoenue Kyaomypul « boopyiickuil xyooxcecmeeHnblll My3eil», bobpyiick

B oannoti cmamve npocnescusaemcs énusnue guiocogpckoeo yuenus @. Huywe 06 anonionuyeckom
U OUOHUCUICKOM HA4anax 8 ucKyccmee Ha meopuecmso 606pylickozo ocugonucya B. Pybyosa.
Paccmampusaromes gunocoghckue ocobennocmu kaxico0020 U3 HAYal, Ux NPUCYMCmMeue 8 00WecmeeHHoU
AHCUBHU U UHOUBUOYATbHOM meopuecmee. Ha npumepe npouzsedeHuti XyOOICHUKA BbISAGIEH NPOYecc
PA3BUMUSL 8327151008 HA HCU3Hb U UCKYCCMBO, NPOABILEHUe 8 HUX UHOUBUOYAYUU €20 TUYHOCTIU.

Teopuecmeo B. Pybyosa noodoaémcs nepuoduzayuu 6 COOMEEMCMEUU C O3HAYEHHOU meopuel u
umeem GUOUMYIO 2Panuyy medicoy epemenHuimu smanamu ¢ 1990 200y. B ocnose npouszeedenuil 00 3motl
damvl 00BEKMUBHO-UOEATUCIUYECKUe UOeU OMPAXCAIOM YCIMPeMIeHUs XYOOICHUKA OblMb YCIbIUAHHBIM
obuecmeom, OOHecmu 2yMaHucmudeckue 632140bl 00 KAaK MOJCHO 001bule20 yucia 3pumeinet.
Hnousudyayus 3moeo nepuoda — smo 00vbekmusayust CyobeKmueHbiX NPeOCmasieHull 8 COOMEemcmeuu
¢ meopuetl [llonenzayspa.

B 1990 200y 6 owcusmu u meopuecmge B. Pybyosa npoucxodsm pazumenvbHble HepemeHbl,
OOMUHUPYIOUWee NON0JICeHUe OISl He20 HOMYYAIOM CYObeKMUBHO-UOCANUCTNIUYECKUe NPEeOCMABIeHUs U,
COOMBEMCMBECHHO, GHYMPEHHSs JCU3Hb. [[pyeoe HanonHeHue obpemaem u npoyecc UHOUSUOYayuu, 6
coomseemcmeuu ¢ meopueti K. FOuea, ysce kax camocmanogieHue TuiHOCHU.

B mamepuane npeonoosicen ananusz psioa naubonee 8adNCHbIX NPOU3BCOCHUN XYOOICHUKA, 3HAYEHUe U
CMBICT UCNOTIL3YEMBIX 8 HUX CIPYKIMYPHO-CEMAHMUYECKUX KAme2opuil.

Kntouesvle cnosa:. unousuoyayus, 00beKMuHoO-udedaiucmuieckue uoel, audaiu3 npoussedeHull,
CMPYKIMYPHO-CEMAHMUYecKUe Kame2opuu.

Vladimir Rubtsov: Philosophy of the Creativity as a Way of Self-Implementation
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The influence of the philosophical doctrine of F. Nietzsche on the Apollonic and Dionysian principles
in art on the work of Bobruisk painter V. Rubutsov is traced in the article. The philosophical features of
each of the principles, their presence in public life and individual creativity are considered. On the
example of the artist's works, the process of the development of views on life and art, the manifestation in
them of the individuation of his personality is identified.

V. Rubtsov’s creativity can be periodized in accordance with the aforementioned theory; it has a
visible boundary between the time stages in 1990. Until this date, in Rubtsov’s works, objectively
idealistic ideas reflect the artist’s aspirations to be heard by society, to convey humanistic views to as
many viewers as possible. The individuation of this period is the objectification of subjective ideas in
accordance with Schopenhauer's theory.

In 1990, striking changes took place in the life and work of V. Rubtsov, subjective-idealistic ideas and,
consequently, inner life, became dominant for him. The process of individuation, in accordance with the
theory of C. Jung, as self-implementation of the personality acquires another content.

In this material, an analysis of a number of the most important works of the artist, the meaning of the
structural and semantic categories used in them, is offered.
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