VIIK: 75.046(510):75.041.5(510):75(4)

Bausinus u 3aMMCTBOBAaHNSA «3aMOPCKOI» HKOHOTPagu U3 eBPONeiicKoil :KNBONNCH
B KHTAHCKOM K€HCKOM NopTpeTe KoOHNa XX BeKa

I'en YkuakyH
Xapvkosckas eocyoapcmeennas akademus Ousana u uckyccmes, Xapokos

Cmambsi  nocéawjena auaiusy KUMAaucKol XyOoXiCecCmeeHHOoU wkoavl 6 XX @exe, KOmMopas
popmuposanace 6 KoHmexkcme 63auMOOelcCmeUsi U KOHKYPeHYUuu mexcoy mpaouyuonHol KUmatickou
JACUBONUCHIO 20XYA U AKMUBHBIM GIUAHUEM 3ANAOHOU («3AMOPCKOUY) HCUBONUCU CUAHXYA, YMO HARNAOHO
BUOHO HA npuMepe JHCanpa dHceHckozo nopmpema. llokaszana munonoeusi dceHcKux 00pazoe Kax 6
JACAHPOBO-UCMOPULECKUX KAPMUHAX, MAK U 6 NOPMPEMHbIX 2aNepesx, OeMOHCMPUPYIOWUX UWUPOKYIO
nanumpy 2epouKo-pegosloYUOHHbIX, COYUATLHBIX U, COOCMBEHHO, JCEHCKUX munagiceti (MamepuHcKux,
HCEHCTNBEHHBIX, YYBCMEEHHO-UHMUMMHBIX U NP.), YMO YKA3bIEAIOM HA KOHKPEMHbIL AHAN02 8 e8PONEICKOU
U amMepukauckou peanucmudeckou scusonucu. Iocen [lenakpya, Ilonw ['oeen, Tamwsana AHbrouckas,
Tenuti Kopoices, Dnopio Yaiiem u mnozue opyzue macmepa poMaHmusma, MOOEpHUIMA U PA3TUYHBIX
CHAYUOHANILHBIXY PeanusMo8, CMAlU MOU XYO0OICeCMEEHHOU NPUIMOU, uepe3 KOMOpYIo Kumauckue
XYOOHUCHUKU NPONYCKANU 00pa3bl COOCMEEHHOU HAYUOHANLHOU KYIbIMYPbl 8 NOUCKAX C80e20 Mecmd
Muposotl rxcugonucu. Mensarowuiics 8 oduecmeenHom yKiaoe u UcCKyccmee oopas JHceHujUHbL U HCeHCKUL
nopmpem cmany ApKUM OTUYEemEoOPEHUeM 3Mo20 npoyecca.

Knwouesvie cnosa: xumaiickoe UCKYCCMBO, JICEHCKUL NOPMPEm, e8PONEelCKas  JCUBONUCH,
uKonoepagus, obpas, CMUIUCMUKA, Mpaouyust, MOOEPHU3AYUSL.
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The article centers round the analysis of the Chinese art school in the 20" century, which was
shaped in the context of the interaction and competition between traditional Chinese ink wash painting
and active influence of Western (“overseas”) painting, which is clearly exemplified by the genre of the
woman's portrait. The typology of female images both in genre-historical paintings and in portrait
galleries is shown. It demonstrates a wide range of heroic-revolutionary, social and female types
(maternal, feminine, sensual-intimate, etc.) that point to a specific analogue in European and American
realistic painting. Eugene Delacroix, Paul Gauguin, Tatyana Yablonskaya, Heliy Korzhev, Andrew Wyeth
and many other masters of Romanticism, Modern and various “national ” Realisms, became the artistic
prism through which Chinese artists viewed images of their own national culture in search of their place
in world painting. The changing image of the woman and the woman’s portrait in the social order and art
became a vivid embodiment of this process.
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