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7Kanp xoHuepTa AJ1s1 yiapHbIX MHHCTPyMeHTOB B TBopuecTBe Hesi Pozaypo

JlazoBcknuii A. H.
Yupescoenue obpasosanus «benopycckas eocyoapcmeennas axademus My3oikuy, Munck

Cmamoesi  codepocum C6e0eHUsI O MBOPYECKOU OesMenbHOCMU — U3BECMH020  OPA3UIbCKO20
Komnozumopa u nepkyccuonucma Hes Pozaypo. B esponetickom u Mupogom coobwecmse ucnoanumernetl
C €20 UMeHeM CB5A3bl8arm NPeOCMAsieHUe 0 OPAUNLCKOU WKOAE USPbl HA YOAPHBIX UHCMPYMEHMAX.
Teopueckue uoeu 3mo2o 8bl0ArOWE20CS MY3bIKAHMA, NPU3BAHHBIE NPUGTEYb DONee CePbe3HOe BHUMAHUE K
UCKYCCMBY USPbl HA CONbHBIX YOAPHLIX UHCMPYMEHMAx, OMAUNAIOMC WUPOMOU, pasHoodpazuem u
HEU3MEHHOU aKmyaibHocmvlo. 171y00K0 NpoHUKAs 8 CYWHOCMb HAPOOHOU OPA3UTLCKOU MY3bIKU, ee
UHmMOHAyUoHKLI cmpot, Pozaypo cymen cozdamv 60U HAYUOHAIBHO XAPAKMEPHBIL CMUTD,
OMAUNAIOWUTICS. HEODBIKHOBEHHOU IMOYUOHATLHOU NOTHOMOU, 0OPAZHOU COOEPICAMETLHOCHIBIO U APKUM
ceoeobpazuem.

Poszaypo, aemop mHo2ouUCIEHHBIX PAZHOOOPA3HBIX NO HCAHPY U O02AMbBIX NO 0OPAZHOMY CMPOIO
COUUHEHUU, OOCKOHANbHO UCCACO08AN MY3bIKAIbHbIE U  MEXHUYECKUe BO3MONCHOCU  YOAPHLIX
UHCMPYMEHMO8 U CNOCOOCMB06ATL pacuuperuto ux penepmyapa. Hecmomps na mo, umo e2o couunenust
COCMABNAIOM OCHOBY Nedd202UYECK020 U KOHYEPMHO20 penepmyapa OO0IbUUHCMEA NePKyCCUOHUCTOS,
MBOPUECMB0 KOMNOZUMOPA 8 OMeUeCMEEeHHOM MY3bIKOZHAHUU 00 CUX NOp He usyueHo. Aemop cmamvu
oaem KOMNAEKCHYIO XAPAaKmMepUCmuKy KOHYepmos 0 YOapHbiX UHCMpPYMeHmos C opkecmpom Pozaypo.

Knrouesvle cnosa: mapumba, xomnozumop, nepkyccuonucm, Heit Poszaypo, mysvika, yoapHvle,
obpazosanue, KOHYepm.
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The article contains information about creativity of the famous Brazilian composer and percussionist
Ney Rosauro. In the European and global community of performers, his name is associated with the idea
of Brazilian percussion school. The creative ideas of this outstanding musician, designed to attract more
serious attention to the art of solo percussion, are distinguished by breadth, variety and constant
relevance. Deeply penetrating into the essence of folk Brazilian music, its intonation system, Rosauro
managed to create his nationally distinctive style, characterized by an unusual emotional fullness,
imaginative content and vivid originality.

Rosauro, the author of numerous works diverse in genre and rich in figurative structure, thoroughly
studied the musical and technical capabilities of percussion instruments and contributed to the expansion
of their repertoire. Despite the fact that the compositions of Rosauro constitute the basis of the
percussionist’s pedagogical and concert repertoire, the composer’s work in the Russian musicology has
not yet been studied. The author characterizes Rosauro’s concertos for percussion with orchestra in a
complex way.
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