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FOorcno-ykpaunckuii nayuonanvHulll yHusepcumem umenu K. J{. Yuunckozo, Odecca

B pabome paccmompenvl npoussedenus nopmpemuoeo scaupa B. JI. I'anoyxozo — npedcmasumenst
PERUHCKO20 HANPAGIEHUs XAPbKOBCKOU WKObL dcugonucu. Teopuecmeo macmepa npoanaiuzupo8amo 6
KOHMeKCme CMAaHOBIeHUs U PA3GUMUS NOPIMPEMHOU Jcugonucy Xapvkoea. Bviasenena pons Xy00dcHUKA 8
COXpaHeHuu mpaouyui  XyO0HCeCMBEeHHO-CIMUTUCIUYECKOU — CUCEMbL  YKPAUHCKO20 — CIAHKOB020
nopmpema  nocieoneti  mpemu  XX—XXI cmonemuii. Ilpoananuzupoganvl  Xy00rHCeCmeeHHO-
cmuaucmudeckue  0COOEHHOCMU  JICEHCKUX — NOPMPemos:  KOMHOZUYUOHHAS, — KOJLOPUCTMUYECKAs,
CBEMOMOHALHASL CMPYKINYDbL, MEXHUKA UCTIOTHEHUSL.

B pesynvmame nposedennozo xy0oicecmeeHHo-CMUIUCIMUYECKo20 AHAIU3A YCMAHOBIeHO MO, YMOo 8
JHceHcKkux nopmpemuvlx obpasax 1980-x 20006 Odomunupyem 00bEMHO-HAACHMUYNECKAS. MPAKMOBKA
Gopmul, ¢ xapakmeprvim O Hee SACHLIM COOMHOueHueM Modenu u npocmparcmea. Ilopmpemut 3moeo
nepuooa  Xapakmepuzyiomcs — JIAKOHU3MOM, — BbIPAUMENbHOCHbIO  CUTYIMA,  ORPEOeleHHOCBIO
MOHANLHO20 PEUeHUs, COePICAHHOU KOIOPUCULECKOU NATUMPOLL.

Packpvimo, umo na gopmuposanue uckycemsa macmepa 3peinozo nepuoda 1990-x 20006 nosnusiia
HCUBONUCL OAPOKKO U MoOepHa. Cmunucmuky HNOpmMpemos 3dMmo20 Nepuooa Mu onpeoeisem Kax
«AHCUBONUCHYIO» (coenacno mepmunonoeuu 1. Bémvgruna). Bwischeno, umo 2nasuas o0cobeHHOCb
KApMuH XyOOJCHUKA 3AKTIOYAEMCs 8 HANPSJICEHHOM KOHmpacme ceemaomonanviol naiumpsl. Coenan
AKYeHm Ha MoM, 4mo nymem YCIONCHEHUs KOMHOZUYUOHHO20 CMposi nopmpema 61a200apsi 88e0eHuUs.
MOmMU6a neuzadca U HaAmMOpMopmd, uzobpadicenue UHOUBUOYANbHOU JUYHOCMU  CMAHOGUMCS
HOPMPEMOM-KAPMUHOIL.

Knrwouesvie cnoea: nopmpemuulil Haup, XapbKOBCKASL XYOOUCECMBEHHAS WIKOAA, dHcugonucv B. JI.
Tanoykoeco.

Vasily Ganotsky's Portraiture: Paths to Image Creation

Ponomarenko M. V.
South Ukrainian National Pedagogical K. D. Ushynsky University, Odessa

Works of the portrait genre of the representative of the Repin’s direction of the Kharkiv school of
painting V. L. Ganotsky are studied. Creativity of the master is analyzed in the context of the formation
and development of portrait painting in Kharkiv. The role of the artist in preserving traditions in the
artistic and stylistic system of the Ukrainian easel portrait of the last third of the XX — XXI centuries is
revealed. The artistic and stylistic features of the works of the portrait genre are analyzed: compositional,
coloristic, light-tonal structure, technique of execution.

As a result of the artistic and stylistic analysis, it was concluded that the “volume-plastic style
dominates female portrait images of the 1980s, with its inherent clear correlation between character and
space. Portraits of this period are characterized by conciseness, expressiveness of silhouette, certainty of
tonal solution, restrained by color palette.

It is revealed that the art of Baroque, Romanticism and Art Nouveau influenced the formation of art by
the masters of the mature period of the 1990s. We define the style of portraits of this period as “pictorial”
(according to the terminology of G. Wolflin). It was found out that the main feature of the artist’s
paintings lies in the intense contrast of the light-and-dark palette. It is concluded that as a result of the
complexity of the compositional structure of the portrait by the introduction of the motive of the
landscape and still life, the image of an individual personality becomes a portrait-picture.
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