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I'eHiepHbIe acHeKThI
CeMAHTHKH 00pa30B 0eI0pycCcKOro OpHaAMeHTa
no M.C. Kauepy
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Yupeorcoenue obpazosanusi « Bumebcxuii 20cy0apcmeeHtbiil YHUGEPCUMEM
umenu I1.M. Maweposay, Bumebck

B crarbe BmepBble TOCTaBI€HA W HCCIIENOBaHA C TOYKH 3PEHUS TEeHAEPHON Teopuu Mpodiiema
muddepeHnuanu B I€KOPATHBHO-TIPUKIIATHOM HCKYCCTBE JKEHCKHX M MYKCKHX 00pa3oB OpHaMeHTa
0enopycoB M0 €IWHCTBEHHOMY COXPAHHUBILEMYCS 3K3EMIUIIPY KCEPOKONHUU PYKOIUCHOTO anbOoMa-
«anphakTa» MEpBOro OEIOPYCCKOTO MCTOPHKA HCKYCCTBA, JOKTOPA UCKYCCTBOBEACHHUS, ipodeccopa M.
C. Kamepa (1906-1995) «O06pa3sl opHaMeHTa HApOTHOTO XyIO0’KECTBEHHOTO TKadecTBa bemopyccum»
(«O6pa3sl opnamenta HXTB»), KoTOpplii B HacTosllee BpeMs HAXOAUTCA B JIMYHOM apXuBe
0eNopYCCKOr0 MCKYCCTBOBE/A M ATHOJOrA, JOKTOpa MCTOPHYECKHX Hayk, npodeccopa E.M. Caxyrsl.
ABTOp BBIIEISIET YEThIpE OCHOBHBIX THMA 00pa30B-y30poB. Bo-TIepBBIX, 3TO y30pBL, B KOTOPBIX
MPUCYTCTBYET TOJBKO YKEHCKOE Hadayno. Bo-BTOPBIX, y30pbI, B KOTOPBIX JKEHCKOE Hayallo SIBISIETCS
JOMUHHPYIOIIUM, HO AOTIONHSETCS MYXKCKHUM. K TpeTbeil rpyImine OTHOCSATCS Y30PbI, TOXICCTBEHHO
COEMHSIONINE B ceOe B Hepa3AelieHHYIO IEeJIOCTHOCTh MY)KCKO€ U JKeHCKoe Havano. Hanboree spko 310
mposiBIsieTcss B oOpa3ax-y3opax jro0Bu. K derBepTodl Tpymme HEOOXOIWMO OTHECTH TE€ Y30pbI, B
KOTOPBIX TEHJEPHOE HAyaJl0 HAMEPEHHO OTCYTCTBYET. B 4YHCTO aHTPOMOJIOrMYECKOM H3MEPEHUH
TaKOBBIMH SIBIISTFOTCSI Y30PbI, CBSI3aHHBIE C JeThMH-MJIa[CHI[AMH.
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For the first time, the article posed and investigated from the point of view of gender theory the
problem of differentiation in the decorative and applied art of female and male images of the ornament of
Belarusians according to the only surviving copy of the manuscript album-‘“alfact” of the first Belarusian
art historian, Doctor of Art History, Professor M.S. Katser (1906—1995) “Images of the Ornament of Folk
Art Weaving of Belarus”, which is currently in the personal archive of the Belarusian art critic and
ethnologist, Doctor of Historical Sciences, Professor E.M. Sahuta. The author identifies four main types
of patterns. Firstly, these are patterns in which only the feminine is present. Secondly, patterns in
which the feminine is dominant, but complemented by the masculine. The third group includes
patterns that identically combine the masculine and feminine principles in an inseparable integrity.
This is most clearly manifested in image patterns of love. The fourth group should include those patterns
in which the gender principle is intentionally absent. In a purely anthropological dimension, these are
patterns associated with infants.
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