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HNinbsa Penun
B coBerckoii meuyatu 1920-1930-x rogos
(x 175-neTuio co nus poxxkaenusi U.E. Penuna)

umanos B.A.
Yupeswcoenue kynomypor « Bumebckuii obnacmuotl kpaesedueckutl myzetin, Bumebck

B wccnenoBaHMM Ha OCHOBE aHalW3a 3HAYUTENBHOTO KOJMYECTBA MyONMKAMA M apXUBHBIX
MaTepHajoB OCBELIACTCS SBOJIOLUS OTHOIICHUS OOLIECTBEHHOCTH W O(UIMaNbHBIX BIacTe K
XYAOXHUKY M €T0 TBOPYECKOMY HacJeIuio B nepuoj GOpMHUPOBAHUS KYIbTyPHOMH HOJIUTUKH COBETCKOTO
rocynapctBa. [Ipunaro cuurath, yto B mociepeBoionnonHo Poccun u B CCCP ums Unbu Penuna
(1844-1930) OBUIO OKPY)KEHO TOYETOM. OTO MOATBEPKIACTCS KPYMHBIMH PETPOCIICKTUBHBIMU
BBICTaBKaMH  pabOT  M3BECTHOIO JKUBOIMCLA, INpPHU3BIBAaMH K  BoO3BpameHuto B Poccuio,
JIESTEIbHOCTBI0 ACCOIMANNHY XYA0KHUKOB PEBOMONIMOHHON Poccnn, OObeanHEeHNS XyT0KHIKOB HMEHU
WN.E. Penmna u npyrux oObeAMHEHHH XYIOKHUKOB PEATHCTHYECKOTO HAMpaBIICHHUS, OTPOMHBIM
KOJINYECTBOM IyOJIMKaLUi U U3AaHUH, HOCBAIIEHHBIX MacTepy.

B neiictBurensHOCTH OTHOIIEHHs ¢ PenuHblM M oTHomeHue K PemmHy ObIIO HE  CTONB
onHo3HauHbIM. B 1920-¢ — wHagane 1930-X rooB BCTpeUaroTCss PE3KO MPOTHUBOIOIOKHBIE OLICHKH: OT
yTBepkAcHUs OypikyasHOCTH PernmHa 10 HEOOXOOMMOCTH MpenaHusi UCKYCCTBY XYJOXHHKA «OIHOTO M3
MIEPBBIX MECTY.

[Tocne cmeptn Penmua, k cepeanne 1930-x rogoB, MPOUCXOAUT OQHUIMAILHBIA MOBOPOT B OLICHKE
PEMMHCKOT0 TBOPYECTBA, KOTOPOE MPHU3BAHO OBLIO CTaTh «MOTYYHM CPEICTBOM MOJHSTHS KYIBTYPHI
TPYAALIMXCS U OpyareM OopbOBI 3a conmanucTuieckuii peannsm». Ho BosHecenune Penmna Ha nbenecran
coLpean3Ma 3aKpbUI0 M MCKAa3WJIO 3a KAHOHWYECKU HIEOJOIM3HPOBAHHBIM 0O0pa3oM LEjble ILIAacThI
TBOpYECTBA XYyNOKHHKAa H, MO CYTH, JOJTHE TOJbl HE JaBajlo BO3MOXXHOCTH TIIOKa3aTh Bcel
MHOT'OI'PaHHOCTH, CJIOKHOCTH, LIEHHOCTH €TI0 HaCJIe sl

Kuarouebie caosa: U. Penun, A. Jlynauapckuii, . Tyrenaxonsn, JI. Po3zentans, M. ['ponckuii, K.
Yykosckuil, B. ®puue, U. I'pabaps, popmannim, cOnMaINCTHIECKUN peain3M, KyJIbTypHas IOJIUTHKA.

llya Repin
in the Soviet Press of the 1920-1930s
(on the 175-th Birthday of I.E. Repin)
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The study, based on an analysis of a significant number of publications and archival materials,
highlights the evolution of the attitude of the public and official authorities to the artist and his creative
heritage during the period of the formation of the cultural policy of the Soviet state. It is believed that in
the post-revolutionary Russia and in the USSR the name of llya Repin (1844-1930) was honored. This is
confirmed by large retrospective exhibitions of the artist’s works, by calls for a return to Russia, by the
activities of the Association of Artists of Revolutionary Russia, the Association of Artists named after
Repin and other associations of realistic trend artists, a huge number of articles and books dedicated to the
artist.

In reality, the relationships with Repin and the attitude to Repin was not so unambiguous. In the 1920s
— early 1930s, there were sharply opposite assessments: from the assertion of Repin’s bourgeoisness, to
the necessity of giving the artist “one of the first places” to the art.

After Repin’s death, by the mid-1930s, there was an official turn in the evaluation of Repinsky
creativity, which was intended to become “a powerful means of raising the culture of the working people
and an instrument of the struggle for socialist realism”. However, Repin’s ascension to the pedestal of
social realism closed and distorted whole layers of the artist’s work in a canonically ideologized manner
and, in fact, for many years did not allow him to show all the versatility, complexity, and values of the
master’s heritage.
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