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TBOPYECTBO BE/TOPYCCKOIO XYAOXHUKA
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B faHHOM CcTaTbe NPOaHAIM3MPOBAHO TBOPYECTBO BENOPYCCKOro XyA0KHUKa AnekcaHgpa Conosbesa
B KOHTEKCTE MWCTOPUKO-KY/IbTYPHbBIX W XyAOXKECTBEHHO-CTUAMCTUYECKMX aCMeKTOB 3apPOXKAEHUA U
pasBUTMA HOHKOH(POPMUCTCKOrO ABUMMKEHMA B COBETCKOM McKycctBe 1960-1970-x rr. TepmuH
«HOHKOH)OPMM3M» MOMKHO PACKPbITb KAaK WMCKYCCTBO CO3HATE/NIbHOTO COMPOTUBAEHMA TOTa/NbHOMY
NAE0N0rMYECKOMY KOHTPOLO. KaK 1 BCe ABNEHUA XKN3HM, pa3BUBatOLLMECA B HEONAronpUATHbLIX YCNOBUAX,
WCKYCCTBO, HE BMMCaBLUEECA B FOCNOACTBYIOLWMIA NAEO0NOTMYECKUA KOHTEKCT, OT/IMYAN0Ch NPUYYANBbLIM
pa3sHoobpasmem Gpopm 1 TBOPYECKMX MHANBUAYAbHOCTEN. «HeopuumnanbHOE» UCKYCCTBO NpPeacTaB/eHo
60NbWNM KONIMYECTBOM OTAE/IbHbIX MMEH, TPYNM, TeYEHUIN, CTUNEN, KOTOpble CTPEMMUANCD COXPAHUTD
CBOE MNpaBO Ha CYyL,EeCTBOBAHWE WM CO34aHME MCKYCCTBA BHE PAMOK COLMANIMCTUYECKOro peannama, M
06beANHEHHBIMW €4MHBIMU aNbTEPHATUBHBIMU NPOABAEHUAMM.

HecTkne orpaHuumMTesIbHblE PAMKU UAEO0NOTUYECKON HEMPUEMNEMOCTU ONPEAENUAN YHUKANbHbIE
YyepTbl TBOPYECTBA XYA0KHUKOB-HOHKOHPOPMUCTOB HE TONIbKO B KPYNHbIX ropogax CCCP, HO TakKe M Ha
nepudepun. B otanumne ot HOHKOHPOPMMCTOB MOCKBbI U JIEHUHIPAAa, OTKPLITO OTOXKAECTBAABLUNX CBOIO
OeATeNbHOCTb C AUCCUAEHTCKON, 6ENOPYCCKME XYAOXKHUKM OblIM JAaNEKN OT OTKPLITOrO BbI30Ba CUCTEME.
NX MHTEpecoBann WCKAOUUTENbBHO TBOPYECKME BOMPOCHI: SKCMEPUMEHTbI B Chepe Xy[0XKecTBEHHOro
A3blKa, MOWUCKM HOBbIX GOPM, BbIOOP COOTBETCTBYIOWMX 3aMbIC/y Bblpa3uTeNbHbIX cpencts. OaHaKo
CNOXKMBLUAACA B CTPaHe 06CTaHOBKA M BbIOOP GOPMbI CONPOTUBNEHUSA €4 OKa3aMCb 3HAUYMMbIMM KaK ANA
OTAENbHbIX XYAOXHUKOB, TaK U ANS XYO0KECTBEHHOM CUTyaUMW B LE/IOM, CbIFpaB K/lOYeBYylO POb B
$bopMUPOBAHMM HbIHELLIHEro 6es10pyCcCKOro UCKYCCTBa.

AnekcaHgp AnekcaHaposuy ConoBbeB — APKUI NpeacTaBUTENlb aBaHIAPAHOIO UCKYCCTBA B ropoge
BuTebcke, aBTOP MHOTMOYUC/IEHHbIX KUBOMUCHbIX PaboT, rpaduK, cueHorpad, y4yaCcTHUK aHAerpayHaa,
XYZAOMHMK, CYLLECTBYIOWMUIN Mexay TPpaguuuaMU «KIacCMYECKOro» aBaHrapia W COBpPemMeHHbIM
NOHMMaHMEeM UCKyccTBa. TBopyecTBo A. Co/10BbeBA OKa3ano 3HaYMTENIbHOE BAUSIHWE HA BO3POXKAEHME B
Butebcke TpaauMumii 3KCNEPUMEHTA/IbHOTO WMCKYCCTBa, Pa3BUTME SA3blKA JIMPUYECKOM abcTpakuuu,
MeTadopUYECKOM U CUMBOSIMYECKON 0OPa3HOCTW.

KnioueBble cnoBa: HOHKOHGOPMU3IM, aBaHrapg, aHzerpayHz, o6pas, CTUANCTMKE, XYLOMKHUKU
BuTtebcka, MacnaHan }KMBOMMUCh.
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This article analyzes the work of the Belarusian artist Alexander Solovyov in the context of historical,
cultural, artistic and stylistic aspects of the origin and development of the nonconformist movement in
the 1960-ies — 1970-ies Soviet art. The term “nonconformism” can be revealed as the art of conscious
resistance to total ideological control. Like all phenomena of life that develop in unfavorable conditions,
the art, which did not fit into the prevailing ideological context, was distinguished by a bizarre variety of
forms and creative individuals. The “unofficial” art is represented by a large number of individual names,



groups, trends, and styles that sought to preserve their right to exist and create art outside the framework
of socialist realism and were united by common alternative manifestations.

The strict limits of ideological unacceptability determined the unique features of nonconformist artists’
work not only in the major cities of the USSR, but also in the periphery. Unlike the nonconformists of
Moscow and Leningrad, who openly identified their activities with dissident ones, Belarusian artists were
far from openly challenging the system. They were interested exclusively in creative issues: experiments
in the field of artistic language, the search for new forms, the choice of appropriate means of expression.
However, the current situation in the country and the choice of the form of resistance to it turned out to
be significant both for individual artists and for the artistic situation as a whole, playing a decisive role in
the formation of contemporary Belarusian art.

Alexander Solovyov is a bright representative of avant-garde art in the City of Vitebsk, the author of
numerous paintings, graphic artist, set designer, underground participant, artist who exists between the
traditions of the “classical” avant-garde and the contemporary understanding of art. A. Solovyov’s work
had a significant impact on the revival of experimental art traditions in Vitebsk, the development of the
language of lyrical abstraction, metaphorical and symbolic imagery.
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