YAK 7.036:7.071+7.078:[069:7]“1990/1999" (476)
CTAHOBJIEHUE KYPATOPCTBA
COBPEMEHHOIO UCKYCCTBA B BE/TIAPYCH
B 1990-X I'T. HA MPUMEPE NPOEKTOB
FANEPEU «LLUECTAA TUHUA»

KeHurcbepr E.A.
YupexcdeHue obpazosaHusa «benopycckaa 2ocyoapcmeeHHas akademus uckyccms», MUHCK

B cTatbe BnepBble B OTEYECTBEHHOM MCKYCCTBOBEAEHUN aHANM3UPYETCA CTaHOBAEHME KypaTOpPCTBa
coBpemeHHOro mnckyccrea B benapycmn B 1990-x rr. MaTtepuan ABAAeTCA NepBbiM MCKYCCTBOBEAYECKMM
nccnenoBaHMeM NpoekToB ranepen «lllectas AuHUMA», OQHOM M3 NepBbiX HE3aBMCUMbIX rasepen
CerofHALWHEero NCKYcCcTBa Hallero rocyaapcrea, gelictsoasiuei 8 MuHcke ¢ 1992 no 1998 roa,. MsyyeHune
COXPaHUBLUMXCA AapPXMBHbIX MaTepuasoB rasepeun, OT3bIBOB NPeccbl, MHTEPBbIOMPOBAHNE KypaTOpPOB U
XYOOXHWKOB [3a/0 BO3MOMHOCTb OCMbICAIUTb MNpPOLLEeCCbl CTAHOBAEHUA KypaTopcTBa B benapycu
B 1990-X rr., OCMbIC/INTb BbICTAaBKU M aKLUMN, BbIABUTb TBOPUYECKME CTPATEMMM XYO0KHUKOB U KypaTOpOB
NpoeKToB. McKyccTBOBEAYECKUI aHaNM3 Hanbosiee 3HaUMMbIX KYPaTOPCKUX MPOEKTOB, OCYLLECTB/IEHHbIX
B rajsepee, no3Bo/nA caenaTb BbIBOA O TOM, 4YTO B ranepee «llectaa aAnHua» B 1992-1998 rr. 6binun
anpobunpoBaHbl HOBbIE Ha TOT MOMEHT A/1a benapycu mogenu nNpoeKkTHO-XYA0MKeCTBEHHOM KypaTopCcKoi
DeATeNbHOCTU: KypaTop U XYOOXKHUK KaK pPaBHOLLEHHblIE aBTOPbl MPOEKTa, KypaToOp-UCKYCCTBOBEA KaK
aABTOP MAen, KypaTop-aAMUHUCTPATOP, KYPaTOP-IKCNO3ULMOHED, XYAOXKHUK KaK KypaTop BbICTaBKU UK
npoekKTa.

KnioueBble cnoa: ranepea «llectasa AuMHKUA», KypaTop, XYOOMKHMK, MPOEKT, BbICTAaBKA, aKUWUA,
COBpPEMEHHOE NCKYCCTBO.
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In the article E.Ya. Kenigsberg for the first time in the domestic art history analyzes the shaping of
contemporary art curatorship in Belarus in the 1990s. The material represents the first art history study
of the projects of Sixth Line Gallery, one of the first independent galleries of contemporary art in Belarus,
which operated in Minsk between 1992 and 1998. The study of the archival materials of the gallery, press
reviews, interviewing curators and artists made it possible to comprehend the processes of shaping
curatorship in Belarus in the 1990s, to analyze exhibitions and events, to identify creative strategies of
artists and project curators. An art history analysis of the most significant curatorial projects that were
carried out in the Gallery allowed us to conclude that the models of project and art curatorial activity new
for Belarus at that time: the curator and the artist as equal authors of the project, the art historian curator
as the author of the idea, the administrator curator, the exhibitor curator, the artist as the curator of the
exhibition or project were tested at Sixth Line Gallery in 1992-1998.
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