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OBPA3HAA COEPA
KAK OCHOBA ®OPMWUPOBAHMUA
MY3bIKA/IbHOM KY/IbTYPbl IMMHOCTU
OBYYAROLLEroca
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B cTtaTbe paccmaTtpuBaeTca posib 06pasHoi chdepbl NCUXMKM obyyatoweroca B popmMUpPOBaHMN ero
KY/IbTYPHOTO CTaTyca Kak My3blKaHTa. [logyepKMBaeTCA, YTo Ky/bTypa, Kak U 06pas, akkymyaupyeTt B cebe
HeKkylo LlenocTHoCTb, NocpeacTBOM Yero TpaHCAMpytoTca oblieyenoBeyeckne LeHHOCTU A5 OTAE/IbHO
B3ATOM JIMYHOCTH.

B KOHTEKCTe 3asB/IeHHON TeMbl 06pa3 TPAKTYeTCA KaK CBA3YIOLWMIA SNeMEHT MeXAY PaboToM NCUXMKK
YYEHUKA M coZeprKaHMem My3blKanbHOro npousseneHua. [MOKasaHO, YTO aKTUBM3AUMA U pPa3BUTUE
obpa3sHoin cdepbl obyyatoulerocs onpeaensieT ero BO3MOXHOCTM B MOCTMMKEHUM My3blKaJibHOTO
Npou3BeAEHMA UCKYCCTBA, @ Yepe3 Hero npuobLieHne K KynbType. B KayecTBe OCHOBHOrO MexaHW3ma
dbopmupoBaHMA nepuenTMBHOro 06pasa npeacTaBAeH accoUMaTMBHbIM npouecc. OTMedyaeTcs, 4To
My3blKa/ibHbIA 06pa3 OT/NMYaeTcA OT ApYyrnx o06pasoB MeHblleit MNOHATUAHOM W NpeaMEeTHOM
KOHKPETHOCTbIO, 60/1blUeN YYBCTBEHHOCTBIO M 3MOLMOHANbHOCTbIO.

MpuBeaeHbl METOAMYECKME MPUEMbl U MPaAKTUYECKME MPUMEepPbl aKTMBM3aUUKM obpasHon cdepbl
YyYEHMKa, UCNOb30BaHWE KOTOPbIX CNOCOBCTBYET pasBuTUIO ero obpasHon cohepbl (B dpopTennaHHOM
nesarorvke). PackpblBalOTCA TaKMe MPUEMBI, KaK CPaBHEHME C APYrMMWU My3blKabHbIMW 0b6pa3sLamu,
6/IM3KMMM MO CMbICY K UCXOAHOMY; ONMUCAaHME SMOLMOHANbHOTO COCTOAHUSA (CYObEKTUBHOIO OLLYyLLEHNA)
obyyaroweroca; npumeHeHne meTadop; cpaBHeHMEe c obpasamum (reposmu) U3 AUTEPaTYPHbIX U
XYZOMKECTBEHHbIX  MCTOYHWKOB, WCMNOJIHEHME MNPOM3BEAEHMA camum  negarorom. [ogobHble
MEeToANYECKNE peKoOMeHAAUNN, CTUMYAUPYA NOTeHUMaNbHblE BO3MOMKHOCTM YYEHMKA, CO34at0T YC/I0BUA
ON15 OB/IASEHUA UM My3blKasibHOW KyAbTypOW.

KnioueBble cnoBa: nepuenTMBHbIM 06pa3, KynbTypa, JIMYHOCTb Obyvalowerocs, MeToauMvecKue
npuemsbl, obpasHas chepa, My3blKasbHaa neaarormka.
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The article considers the role of the imaginative sphere of the students’ psyche in shaping their cultural
status as musicians. It is emphasized that culture as a whole, as well as the image, accumulate a certain
Integrity, through which universal values are transmitted for a particular individual.

In the context of the stated theme, the image is interpreted as a connecting element between the
work of the student’s psyche and the content of the musical work. It is shown that the activation and
development of the imaginative sphere of the student determines his ability to comprehend a musical
work of art, and through it, to familiarize with culture. The associative process is presented as the main
mechanism for shaping a perceptual image. It is noted that the musical image differs from other images
in less conceptual and objective concreteness, and greater sensuality and emotionality.



There are methodological techniques and practical examples of activating the student’s imaginative
sphere, the use of which contributes to the development of his imaginative sphere (in the piano
pedagogy). The author reveals such techniques as: comparison with other musical samples that are close
in meaning to the original; description of the emotional state (subjective feeling) of the student;
application of metaphors; comparison with images (characters) from literary and artistic sources;
performance of the work by the teacher himself. Such methodological guidelines by stimulating the
potential of the student, create conditions for his mastering musical culture.

Key words: perceptual image, culture, student’s personality, methodological techniques, figurative
sphere, music pedagogy.



