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3BOIOLNA UCTOYHUKOBEAYECKOM
OCHOBbI UCCNEAOBAHMUA
MY3bIKAZIbHO-UCNOJTHUTENIbCKOIO
MCKYCCTBA B XIX-XX BB.

Crapukosa B.B.
YupexcdeHue obpazosaHusa «benopycckuli 2ocydapcmeeHHsil yHusepcumem
Kynbmypbl U uckyccme», MuHcK

B cTaTbe paccmaTpuMBaeTCs 3BOJIIOLMSA UCTOYHMKOBEAYECKOM OCHOBbI MCCAEA0BAaHUA My3blKa/ibHO-
MCNONHUTENBLCKOTO UCKyccTBa XIX—XX BekoB. B XIX Beke npomncxoauT pasgeneHne KOMno3uTOPCKOro u
WUCNONHNTENIbCKOTO TBOPYECTBA. YTBEPXKAEHME MUCMOJIHUTENBbCTBA KaK CaMOCTOATE/NIbHOrO BMAA
MY3blKa/IbHOM [eATe/IbHOCTU OCYLLECTB/AS/IOCh B Nepuos 3HaYMMbIX KOHCTPYKTUBHbIX W3MEHEHUM
WHCTPYMEHTapusA, CTAaHOBAEHNA 06pa30BaTE/IbHOM CUCTEMbI, CO34aHUSA NEPBbIX yY4EOHbIX U METOANYECKUX
nocobuit. OCHOBbI TEOPUM MUCMOJIHUTENbCTBA ChHOpPMMPOBanMCL K cepeanHe XIX BeKka 6narogaps
NneYyaTHbIM U MUCbMEHHbIM UCTOYHMKAM, a TaK¥Ke JIMYHbIM HabAoAeHUAM uccieaoBaTesien.

YTBEPAUAUCE TEOPUSA U UCTOPUSA UCMONHUTENIbCTBA KaK 3HAYMMAs YaCTb My3blKOBeaeHMA yxe B XX
BeKe. BaKHyl0 po/ib B pasBUTUM TEOPUN U UCTOPUN UCMONHUTENBCKOTO MCKYCCTBA CbIrPano NosAB/IEHUE
CHa4yana 3BYKO3anucu, a 3aTem 1 3ByKOBOro KnHematorpada. NMocpeactBom pa3BUTUA TEXHONOTMIN BO3HUK
PaKTUYECKMN OOKYMEHT CaMOro MCMOJIHUTENBCTBA, @ LWIMPOKOE PacnpoCTpPaHEHUE ayaMOBM3YasbHbIX
OOKYMEHTOB, QUKCUPYIOWMX CaM aKT MY3UUMPOBAHMA, OTKPbIJIO HOBblE MEPCMEKTUBbI B U3YYEHUU
MY3blKa/IbHO-UCNONHUTENBCKOIrO UCKYyCcCTBa. pn 3TOM B NepBon NonosuHe XX BeKa NOTeHUMan HOBbIX
TEXHOTEHHbIX MWCTOYHMKOB W3YYEHMA WCMONHUTENLCTBA OCTaBasicA HeBOCTPebOBaHHbIM U Mano
n3y4yeHHbIM. TONbKO BO BTOPOM NoJsioBMHE XX — Hadane XX| BeKa yTBepamnacb NpakTUKa UccaenoBaHusA
HenocpeAcTBEHHO CaMOro My3blKa/llbHOrO WCMNOJIHUTENbCTBA B ayAMOBM3YyasibHOM ¢PUKcauMu, 4TO B
3HaAYMTENIbHOM Mepe PacLIMPUIOo TEMATUKY M NPobaeMHOEe Noe UCNONHUTENIbCKOTO My3blKOBEAEHMS.

KnioueBble cnoBa: mMy3blKasibHOE MCMOAHUTENBLCTBO, My3blKa/llbHOE MCTOYHUKOBEAEHWE, Teopuna u
NUCTOPUA NCNONHUTENLCTBA, MHTEPNPEeTaLLUA.
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The article considers the evolution of the source basis of the study of musical and performing arts of
the XIX—XX centuries. In the XIX century a separation of composer and performer creativity takes place.
The shaping of performance as an independent type of musical activity took place during the period of
significant constructive changes in the instrumentation, the maturation of the educational system, the
creation of the first academic and methodological manuals. The foundations of the theory of performance
shaped by the middle of the 19th century on the basis of printed and written sources, as well as personal
observations of researchers. The theory and history of performance were established as a significant part
of musicology already in the XXth century.

An important role in the development of the theory and history of performing arts was played by the
emergence of recording, and then sound cinema. Thanks to the development of technology, the actual
document of the performance itself appeared, and the widespread distribution of audiovisual documents
fixing the act of musing itself opened up new prospects in the study of musical and performing arts. At
the same time, in the early twentieth century, the potential of new technogenic sources for studying
performance remained unclaimed and little studied. Only in the second half of the twentieth — beginning
of the XXIst centuries, the practice of studying the musical performance itself in audiovisual fixation was
established, which significantly expanded the topic and problematic field of performing musicology.
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